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Timetable and Assignment Submission 
Timetable – Tutorials 

Tutorial Date Time Location 

1 (Launch Trip)    

2    

3    

4    

5    

6 (Draft assignment 
feedback) 

   

7 (Final assignment 
feedback) 

   

 
Timetable – Homework Assignments 

Homework Assignment Description Due Date 

Tutorial 1 
Baseline assessment – a 400-600 word essay on 
contemporary poetry. 

2 days before Tutorial 2 

Tutorial 2 
Rewrite your poem. Research a poetry website 
and make notes to report back on it. 

Bring to Tutorial 3 

Tutorial 3 
Analyse a poem by a living poet in terms of 
content, form and context. Show your thoughts in 
a non-essay form (e.g. mind map). 

Bring to Tutorial 4 

Tutorial 4 Write a poem in response to a chosen poem. 2 days before Tutorial 5 

Tutorial 5 
Draft assignment: a 800-1,600 word essay on 
“How does contemporary poetry fit into today’s 
world?” plus 20-60 lines of your own poetry. 

2 days before Tutorial 6 

Tutorial 6 
Final assignment – as above, but the essay to be 
1,600 words (+/- 10%). Own poetry remains at 
20-60 lines. 

7th January 2021 

 

 

 

 

  

The Brilliant Club is a registered charity in England and Wales (no. 1147771) and Scotland (no. SC048774).  

The Brilliant Club is a registered company limited by guarantee in England and Wales (no. 7986971). 

The Brilliant Club, 17th Floor, Millbank Tower, 21-24 Millbank, SW1P 4QP 
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KS4 Programme – Pupil Feedback Report 
 

Grade Marks What this means 

1st 70+ Performing to an excellent standard at A-level 

2:1 60-69 Performing to a good standard at A-level 

2:2 50-59 Performing to an excellent standard at GCSE 

3rd 40-49 Performing to a good standard at GCSE 

Working towards a pass 0-39 Performing below a good standard at GCSE 

Did not submit DNS No assignment received by The Brilliant Club 
 

 

 

Lateness 

Any lateness 10 marks deducted 

Plagiarism 

Some plagiarism 10 marks deducted 

Moderate plagiarism 20 marks deducted 

Extreme plagiarism  Automatic fail 
 

  

  

Name of PhD Tutor  

Title of Assignment  

Name of Pupil  

Name of School  

ORIGINAL MARK / 100  FINAL MARK / 100  

DEDUCTED MARKS  FINAL GRADE  

If marks have been deducted (e.g. late submission, plagiarism) the PhD tutor should give an explanation in this 
section: 

 

Knowledge and Understanding Research and Evidence 

Enter feedback here Enter feedback here 

Developing an Argument Critical Evaluation 

Enter feedback here Enter feedback here 

Structure and Presentation Language and Style 

Enter feedback here Enter feedback here 

Overall Comments (participation, effort, resilience) 

Enter feedback here 
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Course Rationale 
 

We often think of poetry as written by people long dead and something not connected 
with the life we lead today. However, poetry is alive and well; exciting, challenging and 
interesting poets are all around us. This course aims to look at how poetry works in today’s 
world: where we find it, who writes it and how and why they write it. We will do this by 
exploring the current poetry environment, putting today’s poems in the context of both 
poetic tradition and how we experience them now. We will reflect on how and why 
poetry gets written and have the opportunity to explore this practically by writing, with 
support from the tutor, some poetry ourselves. 

Through looking at poetry we will also be exploring the idea of creative writing and 
creativity more generally: why do people do it, what is its purpose and how does it fit into 
our ways of thinking and interacting? The course will give students the opportunity to 
explore creative writing and thinking, and to develop a reflective approach to their work. 
These are key skills for a wide variety of subjects at degree level – directly for Creative 
Writing, English and Drama (or Theatre Studies), but also useful for subjects such as History, 
Politics, Economics and Law. 

The tutorials will consist of an exploration of what poetry is like today, some poetry 
traditions and today’s context and audiences. The sessions will be a mix of practical, 
stimulating and fun writing activities and a consideration of the ideas behind poetry 
writing and creative writing and thinking more generally. 

The final assignment will ask students to produce an essay on some aspect of 
contemporary poetry, together with some of their own creative work. 
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Group Discussions 
How do you make the most of a group discussion? 
 
The purpose of discussions is to allow everyone in the group to express their ideas and learn from each 
other. Often this will involve coming to a group decision about the issue under discussion, though they 
may of course ‘agree to disagree’ on certain points.  
 
What we don’t want in our tutorials: 
 

 
Artwork by MiaHague.co.uk 

 

 

Rules: 
 

1. Pronounce clearly what you are saying  
2. Use eye contact and facial expression to help to get your idea across or 

to support what someone else is saying  
3. Speak in a way that is right for a discussion (more formal than a chat 

between friends) 
4. Build on other people’s ideas, and summarise your own views and the 

views of others when necessary  
5. Give reasons to support your views and critically examine the views 

expressed by others  
6. Organise the discussion and take turns with others  
7. Listen carefully and respond to the views of others  
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Mark Scheme Table  
Skills 1st (70-100) 2:1 (60-69) 2:2 (50-59) 3rd (40-49) 

Mark 
/100 

Kn
o

w
le

d
g

e
 a

n
d

 u
n

d
e

rs
ta

n
d

in
g

 

o All content included 
and materials used are 
relevant to the general 
topic and to the 
specific question/title 

o Good understanding of 
all the relevant topics. 

o Technical terms are 
defined and used 
accurately throughout 

o Clear justification of 
how the material and 
content included is 
related to the specific 
issues that are the 
focus of the 
assignment 
 

o Most of the materials 
used and content 
included are relevant to 
the general topic and 
to the specific 
question/title 

o Good understanding of 
most the relevant topics 

o Technical terms are 
mostly defined and 
used accurately  

o Adequate justification 
of how the material 
used and content 
included are related to 
the specific issues that 
are the focus of the 
essay 

o Some of the materials 
used and content 
included are relevant to 
the general topic and to 
the specific question/title 

o Good understanding on 
some of the relevant 
topics but occasional 
confusion on others 

o Technical terms are 
sometimes used and 
defined accurately 

o Some justification of how 
the material used and 
content included are 
related to the specific 
issues that are the focus 
of the essay 

o The content 
included and 
materials used 
are not 
applied to the 
question/title 
in a relevant 
manner 

o There is 
confusion in 
how 
understanding 
of the topics is 
expressed 

 
 
 
 

 

R
e

se
a

rc
h

 a
n

d
 e

vi
d

e
n

c
e

 

 
o Includes rich sources of 

research findings, data, 
quotations or other 
sourced material as 
evidence for the 
claims/ideas 

o Uses 
evidence/calculations 
to support 
claims/assertions 

o /ideas, consistently 
clearly and 
convincingly 

o Evidence of further 
reading beyond 
materials provided 
which were used in an 
appropriate context 

o Includes adequate 
sources of research 
findings, data, 
quotations or other 
sourced material as 
evidence for the 
claims/ideas 

o Uses evidence/ 
calculations to support 
claims/ assertions/ideas, 
mostly clearly and 
convincingly 

o Evidence of further 
reading beyond 
materials provided 

 
 

o Includes some sources of 
research findings, data, 
quotations or other 
sourced material as 
evidence for the claims/ 
ideas 

o Uses 
evidence/calculations to 
support 
claims/assertions/ideas, 
at times clearly and 
convincingly 

o Limited evidence of 
further reading beyond 
materials provided 

 
 

o Inclusion 
sources and 
materials is 
very limited 
and mostly not 
attributed 

o Applicable 
sources are 
rarely used to 
support ideas. 

o Data is not 
used or few 
appropriate 
conclusions 
are drawn 
from it. 

 

 

D
e

ve
lo

p
in

g
 a

n
 a

rg
u

m
e

n
t 

 
o A point of view or 

position in relation to 
the title or question is 
consistently clear.  The 
position is developed 
effectively and 
consistently throughout 
the essay 

o Argument is 
exceptionally 
well-developed and 
well-justified  

o Makes links effectively 
between subjects that 
have not previously 
been associated  

o Uses concepts from the 
tutorials in an unfamiliar 
context and does so 
accurately and 
confidently. 

o Content is analysed 
effectively to support 
the argument 

o A point of view or 
position in relation to the 
title or question is 
adequately clear.  The 
position is 
well-developed in most 
of the essay 

o Argument is clear and 
well-developed, and 
position is justified 

o Some evidence of 
linking subjects that 
have not previously 
been associated  

o Uses some concepts 
from the tutorials in an 
unfamiliar context, but 
not always accurately 

o Analyses content to 
support the argument 

 
 
 

o A point of view or position 
in relation to the title or 
question is somewhat 
clear.  The position is well-
developed in parts of the 
essay 

o Argument is clear but not 
well-developed  

o Limited evidence of 
linking subjects that have 
not previously been 
associated  

o Limited use of concepts 
from the tutorials in other 
contexts 

o Uses some analysis of 
content to support the 
argument 

 
 
 
 
 

o There is not a 
clear point of 
view or 
position taken 
and 
sometimes the 
argument is 
not clearly 
established 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



P a g e  |   8 
 

C
rit

ic
a

l e
va

lu
a

tio
n

 
o Moves beyond 

description to an 
assessment of the value 
or significance of what 
is described 

o Evaluative points are 
consistently explicit/ 
systematic/ reasoned/ 
justified 

o Effectively critiques the 
reliability of sources 
provided 

o Mostly description but 
some assessment of the 
value or significance of 
what is described 

o Evaluative points are 
mostly explicit/ 
systematic/ reasoned/ 
justified 

o Some evidence of 
critiques on the 
reliability of sources 
provided 

o Describes with minimal 
assessment of the value 
or significance of what is 
described 

o Evaluative points are at 
times explicit/ 
systematic/ reasoned/ 
justified 

o Limited evidence of 
critiques on the reliability 
of sources provided 
 

 
o The work is 

descriptive in 
nature and 
there is a lack 
of critical 
engagement 
in the value of 
sources 

 
 
 
 
 

 

St
ru

c
tu

re
 a

n
d

 p
re

se
n

ta
tio

n
 

o Ideas are presented in 
paragraphs and 
arranged in a logical 
structure that is 
appropriate for the 
assignment 

o The introduction clearly 
outlines how the essay/ 
report will deal with the 
issues 

o The conclusion 
summarises all the main 
points clearly and 
concisely 

o All sources are 
referenced correctly in 
an agreed format 

 
 
 
 
 
 
 

o Ideas are presented in 
paragraphs and 
arranged in a structure 
that is mostly 
appropriate for the 
assignment 

o The introduction 
adequately describes 
how the essay/ report 
will deal with the issues 

o The conclusion 
summarises most of the 
main points clearly 

o Most sources are 
referenced correctly in 
an agreed format 

 
 
 
 
 
 
 
 

o Ideas are presented in 
paragraphs and 
arranged in a structure  

o The introduction 
mentions how the 
essay/ report will deal 
with the issues 

o The conclusion 
summarises some of the 
main points clearly 

o Some sources are 
referenced correctly in 
the agreed format with 
occasional errors 

 
 
 
 
 
 
 
 
 
 

 
o Ideas are 

presented in 
paragraphs 
but there is a 
lack of 
structure in 
how the work 
is presented 

o The work lacks 
an 
introduction 
that 
establishes the 
scope of the 
question 

o The work lacks 
a conclusion 
that 
summarise the 
main points 
raised  

o Work is not 
referenced 
accurately 
 

 

La
n

g
u

a
g

e
 a

n
d

 s
ty

le
 

o No spelling, grammar 
or punctuation errors 

o Writing style 
consistently clear, tone 
appropriate and easy 
to follow 

o Accurate and 
consistent use of 
technical language 
and vocabulary 

 
 
 
 

o Minimal spelling, 
grammar or 
punctuation errors 

o Writing style mostly 
clear, tone appropriate 
and easy to follow 

o Some attempts of using 
technical language 
and vocab alary, but 
not always accurate 

 
 
 
 

o Some spelling, grammar 
or punctuation errors 

o Writing style moderately 
clear, tone appropriate 
and easy to follow 

o Use of simple language 
and vocabulary 
effectively but struggles 
to use technical 
language 

 
 
 
 

 
o There are a 

significant 
number of 
spelling, 
grammar and 
punctuation 
errors 

o Use of simple 
language and 
vocabulary 
effectively but 
a lack of 
technical 
language 
 

 

Overall Mark (average of the 6 marks from the criteria above)  
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Glossary of Keywords 
 

Word Definition In a sentence 

Contemporary Belonging to the present. Although it is being written right 
now, how far contemporary poetry 
reflects present-day concerns is well 
worth thinking about. 

Context The situation or circumstances 
around something. 

Her behaviour seemed strange, but 
when you put it in the context of 
what was happening all around 
her, it made a lot more sense. 

Couplet Two lines of poetry that go 
together. 

Shakespeare often finished a scene 
with a rhyming couplet, so that 
when you heard the two lines you 
knew you had come to the end of 
the scene. 

Creativity The use of the imagination to 
come up with original, unusual or 
unexpected ideas when 
considering or creating something. 

The way he found such an 
ingenious solution to the problem 
showed great creativity. 

Form The structure of the poem. The poems in the anthology had a 
range of forms; while some used 
traditional structures, others were 
strikingly experimental. 

Metre (note: the 
American spelling is 
‘meter’) 

The rhythm of a poem, usually 
identified by the number and 
arrangement of the stressed 
syllables in a line. 

The sonnet is a poem that has a 
formal metre: each line has ten 
syllables and you stress every other 
one. 

Rhythm A regular, repeated pattern of 
movement or sound. 

I could tap my feet to the rhythm of 
the beat. 

Stress The emphasis you put on a 
syllable. 

If I stressed every syllable, it would 
sound like I was talking to a child. 

Typography The style and appearance of 
printed words. 

The distinctive layout on the page 
shows he had thought about the 
impact of the typography very 
carefully. 
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Tutorial 1 – What can we say about contemporary 
poetry? 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
What is the Purpose of Tutorial 1?  
 

 To consider what a poem is. 
 To write a short poem as a practical way to get us thinking about poetry writing. 
 To explore our knowledge of living poets. 
 To come up with ideas for researching contemporary poetry. 

 
 
Activity 1: Thinking about what poetry is 
 
1a: Read the following quotations about poetry by poets. Pick one that you strongly 
agree or disagree with. Note your thoughts about it and be ready to discuss them. 
 

“Poetry gives you permission to feel.” James Autry 
 
“Poetry is the art of creating imaginary gardens with real toads.” Marianne Moore 
 
“A poem is a verbal artifact which must be as skilfully and solidly constructed as a table 
or a motorcycle.” W. H. Auden 
 
“A poem is never finished, only abandoned.” Paul Valery  
 
“A poem is energy transferred from where the poet got it, by way of the poem itself, all 
the way over to the reader.” Charles Olson 
 
“Poets deal in writing about feelings and trying to find the language and images for 
intense feelings.” Carol Ann Duffy 
 
“Speech framed… to be heard for its own sake and interest even over and above its 
interest of meaning.” Gerard Manley Hopkins 
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“Poetry is like making a joke. If you get one word wrong at the end of a joke, you have 
lost the whole thing.” W. S. Merwin 
 
“Poetry: the best words in the best order.” Samuel Taylor Coleridge 
 
“Poetry is the spontaneous overflow of powerful feelings: it takes its origin from emotion 
recollected in tranquillity.” William Wordsworth 
 
“I think poetry should be alive. You should be able to dance to it.” Benjamin Zephaniah 
 
“…making the private world public, that’s what the poet does.” Allen Ginsberg 
 
“… it’s kind of unkillable, poetry. It’s our most ancient artform and I think it’s more relevant 
today than ever, because it’s one person saying what they really believe.” Simon 
Armitage 
 
“What is poetry that does not save nations or people?” Czeslaw Milosz 
 
“If I feel physically as if the top of my head were taken off, I know that is poetry.” Emily 
Dickinson 
 
“A poem begins in delight and ends in wisdom.” Robert Frost 
 
“Poetry is not the record of an event: it is an event.” Robert Lowell 
 
 Cheap little rhymes 
 A cheap little tune 
 Are sometimes as dangerous 
 As a sliver of the moon. 
 Langston Hughes 

 

 
There are more opinions on poetry in Appendix 10. TIP: Including others’ opinions in an essay shows 
you have considered other viewpoints – and gives you something to agree or disagree with. 
  

Notes on my chosen quotation: 

Notes from discussion:- 
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1b: How do we know it’s a poem? 
 
Think about poems you know or look at some of the poems in Appendix 4. Consider: 
 
Typical features of a poem (for example, does it use repetition?) 
 
What a poem often looks like. 
 
What a poem often sounds like. 
 
How is a poem different from prose? 
 
Other things that might indicate it’s a poem – for example, how it is published. 
 

 
 
My top list of things that help me decide if it’s a poem: 
 
 
 

1. ________________________________________________________________________________ 
 
 
 

2. ________________________________________________________________________________ 
 
 
 

3. ________________________________________________________________________________ 
 
 
 

4. ________________________________________________________________________________ 
 
 
 

5. ________________________________________________________________________________ 
 

  

Notes: 
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Activity 2: An Ode To The Sun / The Moon 
 
Read this poem. It is an ode – a poem in praise of someone or something. 
 

Ode To The Earth by Philip Monks 
 

You are as round as a full belly. 
You are the sound of water laughing. 
You make my head spin with amazement. 
Without you, we would have no home to go to. 
You are like a precious pearl on the necklace of the universe. 
You are older than I can imagine, but are still a child. 
 

You are going to write a similar poem about the sun or the moon.  Highlight/circle which one you 
want to write about, then write underneath any words or phrases that go with it: 
 
 SUN MOON 
 
 
 
 
 
 
 
Now complete these lines: 
 

You are   ____________________________________________________________________ 
 
 
You are the sound of  ________________________________________________________ 
 
 
You make ___________________________________________________________________ 
 
 
Without you,  ________________________________________________________________ 
 
 
You are like a  _______________________________________________________________ 
 
 
You are   ____________________________________________________________________ 
 

 
This is your first version of your poem, which you can rework as much as you want to. Appendix 8 
shows how Philip rewrote his. TIP: Rewriting (editing) is a good way to improve any writing. 
 
One thing I could do to edit my poem: 
 
Reflecting on how you did things is an important part of this course and of many university courses. 
Write down how you felt about writing the ode (easy/hard, embarrassing/enjoyable, etc.): 
 
 
 
 
What other things could you write an ode to? 
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Activity 3: Poet Pool 
 
Make a list of the poets you know. You can also look at the poets in Appendix 7. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
You will need to write about contemporary poets for this course. This usually means poets who are alive 
today. Highlight/circle two living poets you will research and write about for your first essay. 
 
 
 
Tutorial 1 Homework 
 
Write a 400-600 word essay with the title “How Does Contemporary Poetry Fit Into Today’s World?” 
You should type the essay as a Word document in a clear font e.g. 12pt Calibri, Arial. 
Save it labelled: Your Name Baseline Assignment. Upload it to the VLE 2 days before Tutorial 2. 
 
The essay should include: 

• your thoughts on what we mean by contemporary poetry 
• something about what contemporary poetry is like and where we can find it  
• discussion of one main living poet and at least one other poet (to show differences) 

 
You can research living poets by: 

• talking to English teachers, using English class books / materials 
• looking in the school library (and talking to the librarian) 
 exploring websites and watching poets on YouTube 
 finding poets on Instagram and other social media sites 

 
The first research I will do is: 
 
 
 
 
Use Appendices 1-6 to help you with the essay, especially Appendix 5 and the example essay by 
me in Appendix 6. You can use this as a guide, but remember, I’m looking for your own work! 
 
Suggested structure: Introduction / 3 (or more) paragraphs / Conclusion 
 
Notes for homework: 
 
 
 
 
Additionally, if you want to edit and type up your ode and bring to session 2, that would be great. 
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Tutorial 2 – Poetic Form As Used Today 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
What is the Purpose of Tutorial 2?  
 

 To look at some elements of poetic form. 
 To explore through our own practice the relationship between structure and creativity. 

 
 
Activity 1: Thinking About Poetic Form 
 
Look at example poems in Appendix 7. 
 
Here are some forms to think about. How many do you know? 
 
Acrostic 
Free Verse 
Haiku 
Shape (Concrete) Poetry 
Sonnet 
Syllabic verse 
 
Here are some types of poem. Do you know what type of poem each one is? 
 
The Ode 
The Lyric 
The Ballad 
The Elegy 
The Epic 
 
Notes: 
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Activity 2: Writing A List Poem 
 
Read the poem ‘I Will Paint My Nails Red’ in Appendix 7. Think about how the speaker of the 
poem uses a list to show their thoughts and feelings. How can you tell what the speaker is like? 
 
TIP: when writing or analysing a poem written in the 1st person, think about who the speaker is.  
A poem based on personal experience is very different from one with an invented character. 
 
Notes: 
 
 
 
 
 
 
 
 
We will now write our own list poem. Use the prompts opposite to complete the lines.  
 

 
 

I Will Stay In Bed Today 
 
I will stay in bed today because 
 
(1)_________________________________________________________________________________ 
 
 
I will stay in bed today because 
 
(2)_________________________________________________________________________________ 
 
 
I will stay in bed today because 
 
(3)_________________________________________________________________________________ 
 
 
I will stay in bed today because 
 

(4) I won’t have to _________________________________________________________________ 
 
 
I will stay in bed today because 
 

(5) I can think about _______________________________________________________________ 
 
 
I will stay in bed today because 
 
(6)________________________________________________________________________________ 
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Think about someone being in bed in the morning. Imagine what the bed and the room are like.  
 
Write down some of the words to describe them: 
 
 
 
 
 
 
 
For the poem you are writing, think about the sound and rhythm of the words, as well as what you 
are saying. 
 
TIP: All poetry uses the sound and rhythm of the words to convey some of the meaning. 
 
As with the ode, this activity is about experiencing the creative process of writing a poem. It 
doesn’t matter how ‘good’ the poem is – the value is in your experiential learning (learning by 
doing). 
 
 

I Will Stay In Bed Today 
 
 

I will stay in bed today because… 
 
(1) Write a line about what you can see, e.g. the light and shade, specific colours and shapes. 
 
 
I will stay in bed today because… 
 
(2) Write a line about what you can feel, e.g. temperature, weight, texture. 
 
 
I will stay in bed today because… 
 
(3) Write a line about what you can do, e.g. sleep, read, dream. 
 
 
I will stay in bed today because… 
 
(4) Complete the sentence ‘I won’t have to ______________________’ 
 
 
I will stay in bed today because… 
 
 
(5) Complete the sentence ‘I can think about ___________________’ 
 
 
I will stay in bed today because… 
 
(6) Write something else to do with staying in bed – think of this as your final line, so making a 

general statement can be good (e.g. ‘I am happy here’) or a twist, such as ‘But I can’t.’ 
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Tutorial 2 Homework (Two Tasks) 
 
1.  Rewrite (edit) and type up your poem.  
 

Remember, editing is about adding, taking away and changing. 
 

Think about the verbs you are using, as well as the adjectives, adverbs and nouns. 
 
TIP: Writing that is detailed and specific is easier for the reader to imagine and so makes the 
writing more effective. 
 
Play about with the form (the structure). For example, you don’t have to repeat the phrase ‘I 
will stay in bed today because’ between each line. You could begin each line with ‘because’ 
or leave it out altogether – you might have to change some of your phrases to make this work.  
 
Think about the title and if you want to change it.  
Why are titles important? 
 
 

 
TIP: It is often best to decide on the final title of a piece of writing at the end, when you have a 
better idea of the piece as a whole. 

 
 
2. Research a poetry website. Make notes on it to share with everyone in the next tutorial. 
 

Some poetry websites to choose from: 
 
Children’s Poetry Archive  /  Hello Poetry  /  Micropoetry  /  Poem Hunter  /  Poetry Archive  /  

Poetry Foundation  /  Poetry Society  /  Poetry Soup  /   

 
For your chosen website, consider these questions: 
 
 
Who runs the website? 
 
 
What is it for? 
 
 
Who is it for? 
 
 
What sort of poems are on the site? 
 
 
Can anyone submit their poems?  
 
 
What is it like? E.g. is it chatty or formal? Is it easy to use? Is it interesting? 
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Tutorial 3 – The Words On The Page 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
What is the Purpose of Tutorial 3?  
 

 To share and reflect on our writing. 
 To share and reflect on our research. 
 To consider the importance of typography. 

 
 
Activity 1: Sharing and Discussing Our Revised Poems 
 
This course contains a mixture of creative and analytical approaches. Being able to use both is a 
powerful way of working. Here we are analysing your creative process. It should help you to 
understand how poems are written and the process a poet goes through to create the poem. 
 
Think now about writing and rewriting your list poem. How did you react to using the structure? 
How far did it feel like a creative activity? Did you enjoy it or not? Why? 
 
Complete these sentences: 
 
I found writing the poems interesting because 
 
 
 
 
What I found challenging was 
 
 
 
 
I have learned 
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You can use your own experiences of poetry writing in your final essay, especially if you relate 
them to poetry being written now. TIP: Bringing in your personal experience can be a good way of 
providing evidence for a point. 
 
 
 
Activity 2: Sharing Our Research On Poetry Websites 
 
TIP: When doing research, copy down the references as you go (author’s name, date, online 
address or publication details). This will save you having to go back to get the information later. 
 
Notes on the websites: 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Activity 3: The Words On The Page 
 
We are going to look at the way a poem appears on the page (the typography or layout) affects 
its meaning. Contemporary poetry often uses a wide range of layouts. 
 
Read the poem ‘Mutability’ by P. B. Shelley in Appendix 7. This is a poem written over 200 years 
ago (from the Romantic period). What do you think of the poem? What mood does it create? 
 
 
 
 
We are now going to respond to the poem creatively by using selected words and phrases from it 
to make our own poem. We are also going to arrange the words in a non-traditional way on the 
page. See Appendix 9 for an example. 
 
Method 

1. Cut out words or phrases that you find interesting from the poem on the page opposite.  
If its easier, cut out the whole page first. 

2. Select and arrange the words to your liking on the designated page in Appendix 9. 
Only use a selection of the words and phrases. 
As you do this, think about what message or mood you want to convey. 

3. When you are happy, stick the words and phrases down (use glue stick or sticky tape). 
4. Give your poem a title. 
5. Complete the reflection section on the designated page in Appendix 9. 
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we  are  the  clouds  that  veil  the  midnight  moon 

how  restlessly  they  speed  and  gleam  and  quiver 

streaking  the  darkness  radiantly  –  yet  soon 

night  closes  round  and  they  are  lost  forever 

 

or  like  forgotten  lyres  whose  dissonant  strings 

give  various  response  to  each  varying  blast 

to  whose  frail  frame  no  second  motion  brings 

one  mood  or  modulation  like  the  last 

 

we  rest  –  a  dream  has  power  to  poison  sleep 

we  rise  –  one  wandering  thought  pollutes  the  day 

we  feel  conceive  or  reason  laugh  or  weep 

embrace  fond  foe  or  cast  our  cares  away 

 

it  is  the  same  –  for  be  it  joy  or  sorrow 

the  path  of  its  departure  still  is  free 

man's  yesterday  may  ne'er  be  like  his  morrow 

nought  may  endure  but  Mutability 
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This page is left blank, as it is the reverse of the page to be cut out. 

 
 
  



P a g e  |   23 
 

COPYRIGHT NOTE: We can use Shelley’s poem as it is very old and so is out of copyright (no-one 
controls who can copy or use it). If you are using a poem written by someone alive today (or who 
has died in the last 70 years) you need to get their permission to use it.  
 
Read through your cut-up poem. Is the message or mood of your poem different to Shelley’s? 
How else is your poem similar to or different to Shelley’s? 
 
Comparison: 
 
 
 
 
 
 
 
 
 
 
 
TIP: Making a comparison is one of the most effective ways of discussing something. 
 
You can use this comparison in your final essay if you want to, especially if you use it to talk about 
how contemporary poetry is different from older, more traditional poetry, for example in its more 
varied use of layout (typography). 
 
 
 
Tutorial 3 Homework 
 
Select a poem by a contemporary poet you are interested in. 
Name of poem and poet: 
 
 
Analyse the poem in terms of its: 
 
• Content: what is the poem is about? (meaning, topic, themes) 
 
• Form: what is the structure of the poem, how does it help convey the meaning? 
 
• Context: (1) information about the poet that helps us understand the poem, e.g. do they 

have a particular interest in this topic, is the form typical of their writing? (2) How does the 
poem relate to other contemporary poetry? 

 
Please do not show your research as an essay, but in another form, e.g. as a mind-map, bullet 
points, diagram. I will expect you to discuss your research with a fellow scholar at the next tutorial. 
 
Use a page at the back of the booklet for your analysis, or use a separate sheet if you prefer. 
 
 
NOTE: your assignment essay question is: ‘How Does Contemporary Poetry Fit Into Today’s World?’. 
Keep this in mind as you analyse the poem, so that you can relate your analysis to the question, 
and so make best use of it in your final essay. 
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Tutorial 4 – Form, Content and Context 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
What is the Purpose of Tutorial 4?  
 

 To consider the form, content and context of poems. 
 To compare different types of contemporary poetry and poets. 

 
 
Activity 1: Paired Discussions Of Chosen Poems 
 
In pairs, take it in turn to present your work on your chosen poem and then discuss the key points. 
After the paired discussions, you will need to report on the key points to the group. 
 
TIP: Explaining something to someone else is a good way of checking how clear your knowledge 
and understanding of it is. 
 
Notes from discussion with your partner: 
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Notes from general discussion: 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Activity 2: Planning A Poem Responding To A Poem 
 
Think about how you might write a poem in response to another poem, either the poem you 
researched or a different one. 
 
Think about: 
 
• Content: Is the poem on a particular theme e.g. nature, war, friendship? 

You could write on the same theme, or the opposite one (e.g. war / peace, 
loneliness / friendship) 

 
• Form:      What structure might you use? The same or a different one? 
 
• Context: How will your poem relate to the poem that inspired it?  

Will it have a similar tone or voice? How far does it reflect your own style? 
 
Ideas about the poem you are going to write: 
 
 
 
 
 
 
 
 
Tutorial 4 Homework 
 
Write a poem responding to a poem. 
 
When you have written the poem, make some notes on it in comparison to the inspiration poem: 
how is it similar, how is it different? 
 
Make some notes on the process – was it difficult, enjoyable, both? 
Did you spend much time writing and rewriting it? 
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Tutorial 5 –Reflective Thinking and Creativity 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
What is the Purpose of Tutorial 5?  
 

 To reflect on the work done so far. 
 To consider the process of reflection. 
 To look at the wider idea of creativity and its value and limitations. 
 To prepare for the final assignment. 
 

 
Activity 1: Sharing of Poems and Process 
 
A discussion of the poem written for homework and what this tells you about poetry and your own 
creative practice. 
 
Think about: how you found writing it. 
How it compares with the original. 
What you have learnt. 
 
Notes (generated by discussion): 
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Activity 2: Considering Why Reflective Thinking Is Important 
 
We have looked at how creative and experiential learning (learning by doing) can be valuable, 
and also at how analysing can help us understand how something is done. Reflection can also 
help us to see what we are good at and how we can do things even better.  
 
We will now look at how the reflective thinking you are developing can help not just with writing 
poems, but more generally. This is an advanced skill that is great to develop for university and for 
life generally! TIP: when reflecting, don’t forget to note what was good, so you can do more of it! 
 
Consider the following diagrams. Think about which ones you find helpful and why.  
Make your own notes next to each diagram in response to it. 
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Activity 3: Considering Creativity 
 
You have been creative on this course. Creativity takes many forms. Read these quotations about 
creativity. Are there any from your experience that you particularly agree or disagree with? Why?  
 

(All quotations from the website: www.goodreads.com/quotes/tag/creativity) 
 
 
“We have to continually be jumping off cliffs and developing our wings on the way down.”  
― Kurt Vonnegut 
 
“Others have seen what is and asked why. I have seen what could be and asked why not.”  
― Pablo Picasso 
 
“Creativity takes courage.” ― Henri Matisse 
 
“I never made one of my discoveries through the process of rational thinking.” ― Albert Einstein 
 
“You can't use up creativity. The more you use, the more you have.” ― Maya Angelou 
 
“The worst enemy to creativity is self-doubt.” ― Sylvia Plath 
 
“Creativity is allowing yourself to make mistakes. Art is knowing which ones to keep.”  
― Scott Adams 
 
 
What sentence(s) would you write about creativity? 
 
_________________________________________________________________________________________ 
 
 
_________________________________________________________________________________________ 
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Tutorial 5 Homework 
 
Write a draft of your final assignment. Your final assignment is 2,000 words (plus or minus 10%). 
 
This should consist of an essay of up to 1,600 words on the question "How does contemporary 
poetry fit into today's world?", together with 20-60 lines of your own poetry (1 line of any length is 
equivalent to 10 words for the final word count – the line itself can be any number of words). 
 
When including your own poems, you can include as many poems as you wish, as long as the 
total number of lines is between 20 and 60. 
 
The essay should focus on one main poet, and include a second poet to show how they 
complement or contrast with each other. You should also refer to other poets as part of the essay. 
 
The essay should also include reflections on your own experience of poetry writing and how these 
have influenced your thinking about contemporary poetry. 
 
You should type the essay as a Word document using a clear font e.g. 12pt Calibri or Arial.  
 
You should aim to include: 
 

• The Title: How Does Contemporary Poetry Fit Into Today’s World? + your full name 
 

 An introduction (one paragraph) saying what contemporary poetry is in your view, what 
you are going to discuss in the essay and who the poets you are going to consider are. 

 

• How your poets illustrate your main argument. 
 

• Examples of poetry from your main poets (including quotations) and what their poetry tells 
us about contemporary poetry. 

 

• If relevant, brief biographical details about the poets that relate to the poetry they write. 
 

• What others say about the poets and/or poetry. 
 

 How what they write compares to other poets writing today. 
 

• your own poetry writing experience and what it tells you about contemporary poetry. 
 

• a conclusion (one paragraph) bringing together your main points (and perhaps looking 
forwards). 

 
Look at the Mark Scheme for the final assignment to help you (p. 7) and Appendices 1-6. 
 
Please include references, which you should then list at the end of your essay. 
See Appendix 3 on referencing and why it is important. 
 
This essay is a draft of your final assignment. You will use it as the basis for your final submission, so 
the more you write now, the better the feedback you will get and the more secure you will be in 
redrafting it for your final submission. 
 
Remember that: 
 

• good paragraphing is vital – it guides us through your thinking step by step. 
• connectives do just that, they connect your thoughts to each other. 
• think of examples as ticks in the margin. 
• read, review and rewrite – it makes a huge difference. 
• think about me reading your essay – am I going to find it interesting? 
 

When you are happy with your draft essay, save it labelled: Your Name Draft Assignment and 
upload it to the VLE.  
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Essay writing reflection 
 
Use the checklist below to reflect on your essay writing ability at the moment. Read the statements for 
each skill and then tick the box that most closely fits how you currently feel about your ability to do that 
skill. 
 
You will use this to help your PhD tutor give you feedback in your next tutorial. They will give you specific 
advice on how to improve these areas in relation to your draft assignment so be completely honest. 
 

Addressing the question Using evidence 

I can… 

 identify what the title or question is asking 
me to do 

 select relevant information from the 
course to answer the title or question 

 explain why the information I have used is 
relevant 

I can… 

 select evidence that supports my points 
 link evidence to my points and ideas 
 clearly and convincingly explain how my 

evidence supports my points 
 use references 

I feel… I feel… 

Confident Partially 
confident 

Not confident  Confident 
Partially 

confident 
Not confident  

□ □ □ □ □ □ 

Developing an argument Critical evaluation 

I can… 

 include a point of view or position in 
response to the title or question 

 develop and explain my point of view 
 argue why my point of view or position is 

correct 

I can… 

 ensure I analyse events and information rather 
than just describe them 

 assess the relevance and significance of the 
ideas and examples I am writing about 

I feel… I feel… 

Confident 
Partially 

confident 
Not confident  Confident 

Partially 
confident 

Not confident  

□ □ □ □ □ □ 

Structuring Use of language 

I can… 

 arrange my points in to a logical order 
 write paragraphs that focus on one idea 

or point each 
 write an introduction that explains how I 

will deal with the issues of the essay 
 write a conclusion that sums up my main 

points 

I can… 

 minimise spelling, punctuation and grammar 
errors 

 ensure my writing makes the meaning clear and 
easy to follow 

 write using and appropriate tone and level of 
formality 

I feel… I feel… 

Confident 
Partially 

confident 
Not confident  Confident 

Partially 
confident 

Not confident  

□ □ □ □ □ □ 
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Tutorial 6 – Draft assignment feedback and reflection 
 
What is the Purpose of Tutorial 6?  
 

 To received feedback on your draft assignment 
 To reflect on your essay writing skills 
 To identify practical ways to improve your assignment 

 
What three things can you now do to improve your assignment and your essay writing ability? 
 

1  

  

  

  

  

  

  

2  

  

  

  

  

  

  

3  
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Tutorial 7 – Final assignment feedback and reflection 
 
What is the Purpose of Tutorial 7?  
 

 To receive feedback on final assignments. 
 To write targets for improvement in school lessons.  
 To reflect on the programme including what was enjoyed and what was challenging.  

 
Final assignment feedback  
 

What I did well… What I could have improved on… 

   
  
 

  
 
 

  
 
 
 

  
  
 

  
 
 

  
 
 

 
 

My target for future work is… 
 
 
 
 
 
 
 
 

 
Reflecting on The Scholars Programme  
 

What did you most enjoy about The Scholars Programme?  

   
  

   
  

   
 

 
 

What did you find challenging about the programme? How did you overcome these challenges?  
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Appendix 1 – Finding and Evaluating Good Academic 
Sources 
There are so many places to get information that it is important to decide if something will be a good 
academic source for your homework or final assignment. When assessing a source, you don’t have to read 
the whole thing to decide if you may want to use it.  Instead read the first paragraph or so and use the 
checklist below to help you decide it this is a good academic source.  

 Questions to Ask 

Authority 

□ 
Who is the author? (this could also be an organisation, rather than a single 
person) 

□ 
Check their credentials: what knowledge or skills do they have that lets you 
confirm they know what they’re talking about? 

Reliability 

□ Does the information appear correct? 

□ Does the author tell you where they got their information from? 

□ Has the information been reviewed or checked by others? 

Relevance 

□ Does the source talk about the topic clearly and effective? 

□ It is up-to-date? If not, is there a good reason to use an older source? 

□ Does it provide new and useful information for you? 

Objectivity 

□ Does the author explore or acknowledge multiple points of view? 

□ 
Are they stating mostly facts? Evidence? Opinion? – Remember opinion is 
fine, as long as it is supported by reliable evidence. 

□ 
Does the headline or text try to make you scared or angry about the topic? 
If so, it might not be the best academic source. 

Writing Style 

□ Is the source well organised? (Or is it difficult to follow the author’s point?) 

□ Does the text sound academic? (Or is it informal or chatty?) 

□ 
Are the author’s points backed up by evidence and do they let you know 
where that evidence came from? 

If you’re not sure if something would be a good academic source, send your tutor a message on the VLE 
and they can help you evaluate the source together. 
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Appendix 2 – Close Reading Tool – Starting a 
Conversation with your Text 
 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Notes 
 

 

 

 

 

 

 

 

 

What question 
is the author 

trying to 
answer? 

What is the 
author’s main 

purpose? 

What point of 
view has the 

author taken? 

What assumptions 
is the author 

making? 

What are the 
implications of 

the author’s 
interpretation? 

What 
information is 

the author 
using? 

What are the 
author’s 

important 
conclusions? 

What are the 
author’s basic 

concepts? 
Questions 
for Close 
Reading 
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Appendix 3 - Referencing and Plagiarism 
 
You may well have heard of plagiarism before, and to have heard that it is something that you need 
to avoid.  

 
What is a reference? 
A reference is just a note in your assignment which says if you have referred to or been influenced by 
another source such as book, website or article.  
 

Needs to be referenced Does not need to be referenced 

 Direct quotations 
e.g. ‘A diet low in fruit and vegetables is 
‘among the top mortality risk factors all over the 
world’ 
 

 Paraphrased material  
e.g. For both men and women, adopting a 
vegetarian diet can significantly reduce the risk 
of premature death. 

 
 Facts, figures or statistics  

e.g. Healthy diet, exercise and being a non-
smoker can increase life expectancy by 9 – 15 
years. 

 Facts already common knowledge  
e.g. A vegetarian diet is one that excludes 
meat.  

 
What would a good reference look like?  
 
Text: The proponents of vegetarian, vegan or largely plant-based diets argue that, coupled with regular 
exercise and being a non-smoker, these diets can increase life expectancy – some studies suggest by 
up to 15 years [1].  
____________________________________________________ 

 

Endnote: [1] Salonen, Arto O. & Helne, Tuula, T., ‘Vegetarian Diets: A Way towards a Sustainable Society’, 
Journal of Sustainable Development 5:6 (2012), pp. 10-24, (p. 11).  
 
There are a number of different ways of referencing, and these often vary depending on what subject 
you are studying. The most important to thing is to be consistent. This means that you need to stick to the 
same system throughout your whole assignment. 
 
The example here shows how we would recommend you reference in your Final Assignment.  
 
If you’re not sure if something you have used in your essay needs to be referenced, send your tutor a 
message on the VLE and they can help you decide if it needs citation and write a reference. But as a 
general rule, if in doubt, reference. 
 

Plagiarism is seeking to pass off the work of others as your own and is considered a form of 
cheating. Universities take a very strict line on plagiarism which can sometimes even result in 
being removed from a course.  

How do you avoid plagiarism? There are two essential parts to this: 

1. Understanding what needs to be referenced  
2. Referencing your sources clearly and correctly  
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Appendix 4 - Planning Effectively and Time 
Management 
There are lots of things we want to do, need to do and would like to have time for. How do we 
manage our time so that we get all the essentials done, and even have time for some extras? We 
have some techniques you can try.  

‘Pickle Jar’ Theory 

If you have to fit stones of different sizes into a jar, they won’t 
fit if you put the sand in first. But if you put the rocks in then 
the pebbles then the sand, there’s enough room.  

This theory suggests you should apply the same logic to your 
time: put in the essential tasks first, then the important tasks, 
then everything else.  

Of course, you have to decide for yourself what is 
‘essential’!  

 

Backwards Planning  

1. Work backwards from your deadlines  
2. Put the essentials in first  
3. Estimate how long tasks will take to make sure you start them in good time  

 

Plan your week 

Use the grid below to ‘backwards plan’ your week, putting in the essentials first, then the important 
tasks, then any less important things you’d also like to get done.  

Monday Tuesday Wednesday Thursday Friday 
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Appendix 5 - Writing an Effective Essay 
 

 
Where should I do this? 

Have I 
done this? 

R Restate the Question In my introduction  

A Answer the Question In my introduction  

G Give evidence from other 
sources 

To support any points I make in my 
paragraphs 

 

E Explain how your evidence 
proves your point 

Each time I give evidence  

 

Easy Essay Writing Wins 

 Prepare an outline or mind map your ideas 
 Make sure your essay has a clear structure 
 Analyse, don’t describe! Description is great to introduce a topic, but make sure your essay 

also includes your argument and interpretation of the evidence you use 
 Remember to PEEL (Point, Evidence, Explain, Link) and RAGE 

o Use relevant evidence and research to support your points  
o Link it back to the question and explain why your point answers the question 

 Look at the mark scheme in your handbook or ask your tutor for help if you’re not sure what 
to write. 

 

Notes 
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Appendix 6 – Example Essay for Assignment  
This essay is only here to help you get a sense of what’s wanted. It is about 1,400 words, so it is slightly 
shorter than your final one (it doesn’t include reflecting on your own poetry, which you do as part of 
the course), and about 3 times longer than your first assignment. For all your assignments, please make 
sure it is your own work, with your own ideas and words. 
 

 
How Does Contemporary Poetry Fit Into Today’s World? by Philip Monks  
 
What do we mean by contemporary poetry? The simplest definition is that it is poetry written by poets 
alive today. We could also say it is poetry about things that matter to us now. Contemporary poetry is 
written by a wide range of poets and is found in many places: for example, in libraries, bookshops, on 
the internet and at poetry events. This means there are many different types of poetry, many ways of 
experiencing it and many different audiences. In this essay I am going to look at these three aspects of 
contemporary poetry: where we find it, what it is like and who is reading or listening to it. 
 
Firstly, I will look at different types of poetry. Although there are many types of contemporary poetry, 
the main area I want to look at in this essay is the difference between spoken word poetry and text-
based poetry. I think that poetry written for performance is usually very different from poetry written for 
publication in a book. Someone who performs his  poetry is Benjamin Zephaniah. For example, you can 
see him performing his poem ‘Talking Turkeys!!’ on YouTube (Zepheniah, 2007). This performance has 
had over six hundred thousand views, showing how popular it is. The opening lines of the poem are: 
 

Be nice to yu turkeys dis Christmas, 
Cos turkeys jus wanna hav fun 
Turkeys are cool, turkeys are wicked 
An every turkey has a mum. 

 
The poem begins with a direct address to the audience, a feature of much spoken poetry, and the use 
of informal language reinforces the sense of it being a poem to say out loud. Zepheniah has also said 
“I think poetry should be alive. You should be able to dance to it.” (Zepheniah, 2020), showing how 
important he thinks the sound of poetry is. 
 
Zepheniah has also published poetry books (as well as novels), for example Wicked World (Zepheniah, 
2000) and he has published the poem ‘Talking Turkeys!!’ in a book for children (Zepheniah, 1995). This 
shows his poetry is for people who read poetry books as well as those who like to see it performed. 
There are, however, poets who are only really interested in performing, for example John Cooper 
Clarke, who puts his upcoming performances as the most important item on his website (Clarke, 2017). 
 
On the other hand, Simon Armitage, in my opinion, mainly writes poems to be read on the page. In the 
video of him reading out his poem ‘Harmonium’ (Poetry Channel, 2012), he reads the poem out from 
the book, emphasising it is a poem to be read, not just listened to. Additionally, when he reads his 
poems I think he speaks them out in quite a flat way, not dramatically, as if he is trying to make the 
words speak for themselves. Armitage has written several books of poetry and sometimes they have a 
particular style, such as A Book Of Matches (Armitage, 1993), where the poems are short, like a match 
burning. These poems would be hard to appreciate in performance, as they are so short. 
 
Similarly, Carol Ann Duffy reads her poems in what I think is a non-performance way, usually reading 
from a book, as you can see from her reading at the Singapore Writers Festival (Duffy, 2013), where she 
reads ‘Mrs Midas’ from her book The World’s Wife (Duffy, 1999). This might be because, like Simon 
Armitage, she is more interested in people reading her poems than just hearing them.  
 
It might also be that she doesn’t really like performing, unlike Kate Tempest, for example, who, from her 
many appearances at festivals and other events, clearly enjoys performing, and often uses music as 
well as just words. You can see this if you look at online clips of her performing her poems, including at 
the Glastonbury Festival (Tempest, 2017). 
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Secondly, I’d like to write about how we experience poetry. I’ve already referred to this when I looked 
at the difference between how Benjamin Zephaniah and Simon Armitage perform. If we read a poem 
in a book we can read it at our own pace; we can go back and re-read, we can look at individual 
words and lines. This doesn’t happen when we just hear a poem. The impact is immediate. This means 
we experience it differently and I think it can lead to a different type of poem being written. A poem 
with complicated grammar and unusual words might be harder to understand when just heard out 
loud. An example of this would be the sonnet ‘Of Mutability’ by Jo Shapcott (Shapcott, 2020). This has 
the lines “Look up to catch eclipses, gold leaf, comets, / angels, chandeliers, out of the corner of your 
eye”, which are rich with imagery and I think would be difficult to follow if you couldn’t see them on 
the page. The sonnet is a good example of a poetic form that is designed mainly to be seen on the 
page, because of its complicated structure and often dense meaning. 
 
On the other hand, poems that work well performed can often repeat the same idea more than once 
and they often rely on a very strong rhythm or beat to keep you involved. An example of this is Michael 
Rosen’s poem ‘These Are The Hands’, where each stanza begins with the line ‘These are the hands’. 
Although this also appears in books, the poem is performed on YouTube by Michael Rosen (Rosen, 
2016), where he emphasises the rhythm and repetition of the poem.  
 
By sharing his poem in this way, Rosen is also making a public and political statement (about how 
important the NHS is), which is also a common feature of poetry that is performed, rather than the 
quieter and less public poetry we often find in published books. Rosen also has a dedicated website 
for his children’s writing (Rosen, 2020), which features several videos of him performing kids’ stories and 
poems. These make extensive use of rhyme and repetition, for example ‘The Michael Rosen Rap’. This 
shows how, despite some overlap, poems for performance can be very different from ones for the 
page. 
 
Finally, we should consider the audience for contemporary poetry. It is studied in schools and so lots of 
young people experience it, but do they choose to read or listen to it outside school? Some do, 
especially if they write their own poetry, and if they are involved in competitions, poetry slams or 
performing their own work. Slam poetry is more interactive and often has a younger audience than a 
traditional poetry reading, as you can see from the video The Reaction (Slam Poetry Audience 
Reaction Shots), which shows a range of performers and audiences and how interactive and 
immediate this poetry is, compared to poetry in books (Nelson, 2015).  
 
A traditional poetry reading is often just for people who have already read some of the books by that 
poet and are interested to hear the poet read and also say a little bit about the poem, as we see in 
the video of Carol Ann Duffy. This older audience may also listen to poetry on the radio and are more 
likely to buy books than just watch it or read it on the internet. 
 
There are a wide range of people who come across poetry on the internet and so that may be one 
way of getting your poems out to a wider audience. The poet Rupi Kaur, for example, uses Instagram 
to share her poetry (Kaur, 2017). She has over 1.5 million followers and her poetry book Milk and Honey 
is a bestseller (Kaur, 2015). Because the poet doesn’t usually get paid when someone sees their work 
on the internet, this makes it harder to do it for a living, unlike performing or publishing your work. This 
means even poets like Kaur who mainly post their poems on the internet also publish those poems as a 
book. This also means people who wouldn’t see it on the internet can read it. 
 
In this essay I have looked at three different aspects of contemporary poetry: the places we might 
read, see or hear it, what differences there are in the types of poetry being written today, with a 
specific look at the differences between poetry that is performed and poetry written for the page, and 
also the different audiences for it, including the use by some poets of Instagram. As I have shown, 
contemporary poetry is very varied and can appeal to many different audiences, and so I think it is as 
popular today as it has ever been and its many aspects well worth exploring. 
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Note 
 
I have used references in a different way from the examples in Appendix 3. As you can see, in my 
essay, we put the author’s name and publication date in brackets within the essay and then list the 
references alphabetically at the end.  
 
You can use either system, whichever is best for you.  
 
It is more important to use references in your final assignment than in your first one, so don’t worry if you 
find it difficult for your first essay, as this is something we will be looking at in the course. 
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Appendix 7 – Poems  
 
 
I Shall Paint My Nails Red by Carole Satyamurti 
 
Because a bit of color is a public service. 
Because I am proud of my hands. 
Because it will remind me I’m a woman. 
Because I will look like a survivor. 
Because I can admire them in the mirror. 
Because my daughter will say ugh. 
Because my lover will be surprised. 
Because it is quicker than dyeing my hair. 
Because it is a ten-minute moratorium. 
Because it is reversible. 
 
 
 
These Are The Hands by Michael Rosen 
 
These are the hands 
That touch us first 
Feel your head 
Find the pulse 
And make your bed. 
 
These are the hands 
That tap your back 
Test the skin 
Hold your arm 
Wheel the bin 
Change the bulb 
Fix the drip 
Pour the jug 
Replace your hip. 
 
These are the hands 
That fill the bath 
Mop the floor 
Flick the switch 
Soothe the sore 
Burn the swabs 
Give us a jab 
Throw out sharps 
Design the lab. 
 
And these are the hands 
That stop the leaks 
Empty the pan 
Wipe the pipes 
Carry the can 
Clamp the veins 
Make the cast 
Log the dose 
And touch us last. 
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How An Acrostic Works by Philip Monks 
 
All of the first letters 
Clearly make a word when 
Read downwards and the 
Other words across 
Say something 
To do with the downwards word. 
I think that’s pretty 
Clever. 
 
 
 
The Fat Black Woman Goes Shopping by Grace Nichols 
 
Shopping in London winter 
is a real drag for the fat black woman 
going from store to store 
in search of accommodating clothes 
and de weather so cold 
 
Look at the frozen thin mannequins 
fixing her with grin 
and de pretty face salesgals 
exchanging slimming glances 
thinking she don’t notice 
 
Lord is aggravating 
 
Nothing soft and bright and billowing 
to flow like breezy sunlight 
when she walking 
 
The fat black woman curses in Swahili/Yoruba 
and nation language under her breathing 
all this journeying and journeying 
 
The fat black woman could only conclude 
that when it come to fashion 
the choice is lean 
 

Nothing much beyond size 14 
 
 
 
Who’s Who by Benjamin Zepheniah 
 
I used to think nurses 
Were women, 
I used to think police 
Were men, 
I used to think poets 
Were boring, 
Until I became one of them. 
 
 
 
 
  



P a g e  |   43 
 

“Mother, any distance greater than a single span” by Simon Armitage 
 
NOTE: this poem doesn’t have a title. When there is no title, the first line is usually used to identify it. 
 
Mother, any distance greater than a single span  
requires a second pair of hands.  
You come to help me measure windows, pelmets, doors,  
the acres of the walls, the prairies of the floors. 
 

You at the zero-end, me with the spool of tape, recording  
length, reporting metres, centimetres back to base, then leaving 
up the stairs, the line still feeding out, unreeling  
years between us. Anchor. Kite. 
 

I space-walk through the empty bedrooms, climb  
the ladder to the loft, to breaking point, where something  
has to give;  
two floors below your fingertips still pinch  
the last one-hundredth of an inch...I reach  
towards a hatch that opens on an endless sky 
to fall or fly. 
 
 
 
No Stairs To The Attic by Philip Monks 
 
There are no stairs to the attic 
where the unmattressed bed 
is covered in cobwebs, 
where the erratic noise of drilling 
tips unemptied into the ear socket, 
where the stabs are unbloodied, 
but also unhealed, where the willing eye wanders 
over the broken boxes to the unbounced ball, 
where the light through the broken rooftile peeps in, squeaks in, 
where the dust meanders along the thin rafters, 
where the call of earth is hazy distant 
and the thin clouds whisper 
‘What are you after, what are you after?’ 
as if you meant to be there, 
as if you cannot help the shudder 
at the desire, the huge, awful, helpless desire to linger. 
 
 
 
My Father’s Footwear by John Hegley 
 
Once, a skinhead in my class 
came round my house in his Doctor Martens 
and passing the rubber galoshes 
which my dad wore 
to dig the garden 
he got me to try them on 
and he said ‘gosh John, 
those galoshes look really smart, 
you should start 
wearing them into school.’ 
and foolishly I did. 
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Two Haiku by Basho (1690) 
 
Samidare wo 
Atsumete Hayashi 
Mogamigawa 
 
Yuku haru ya 
Tori naki uwo no 
Me ha namida 
 
 
 
Daffodils by William Wordsworth (1804) 
 
I wandered lonely as a cloud 
That floats on high o'er vales and hills, 
When all at once I saw a crowd, 
A host, of golden daffodils; 
Beside the lake, beneath the trees, 
Fluttering and dancing in the breeze. 
  
Continuous as the stars that shine 
And twinkle on the Milky Way, 
They stretch'd in never-ending line 
Along the margin of a bay: 
Ten thousand saw I at a glance, 
Tossing their heads in sprightly dance.  
 
The waves beside them danced; but they 
Out-did the sparkling waves in glee: 
A poet could not but be gay, 
In such a jocund company: 
I gazed -- and gazed -- but little thought 
What wealth the show to me had brought:  
 
For oft, when on my couch I lie 
In vacant or in pensive mood, 
They flash upon that inward eye 
Which is the bliss of solitude; 
And then my heart with pleasure fills, 
And dances with the daffodils.  
 
 
 
The Daffodils  by Philip Monks [a syllabic poem] 
 
The daffodils shine 
In the chilly sun 
Of early March, their 
Delicate stems lead 
Greenly up, up, to 
That trumpeted, loud, 
Brash proclamation: 
Ring out, ring out, ring 
Out: yes, it is Spring! 
 
  

Early Summer rain 
Gathering it up quickly 
Mogami river 

Early Latte by Philip Monks 
 
Milky morning street 
A dusting of cinnamon 
Spicy young daylight 
 

Spring is passing by 
The birds call and fishes swim 
With tears in their eyes 
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Miracle on St David's Day by Gillian Clarke 
 
They flash upon that inward eye 
Which is the bliss of solitude   ‘The Daffodils’, William Wordsworth 
 
An afternoon yellow and open-mouthed 
with daffodils. The sun treads the path 
among cedars and enormous oaks. 
It might be a country house, guests strolling, 
the rumps of gardeners between nursery shrubs. 
I am reading poetry to the insane. 
 
An old woman, interrupting, offers 
as many buckets of coals as I need. 
 
A beautiful chestnut-haired boy listens 
entirely absorbed. A schizophrenic 
on a good day, they tell me later. 
 
In a cage of first March sun a woman 
sits not listening, not seeing, not feeling. 
In her neat clothes the woman is absent. 
 
A big mild man is tenderly led 
to his chair. He has never spoken. 
His labourer's hands on his knees, he rocks 
gently to the rhythms of the poems. 
 
I read to their presences, absences, 
to the big, dumb labouring man as he rocks. 
He is suddenly standing, silently, 
huge and mild, but I feel afraid. Like slow 
movement of spring water or the first bird 
of the year in the breaking darkness, 
the labourer's voice recites The Daffodils. 
 
The nurses are frozen, alert; the patients 
seem to listen. He is hoarse but word-perfect. 
 
Outside the daffodils are still as wax, 
a thousand, ten thousand, their syllables 
unspoken, their creams and yellows still. 
 
Forty years ago, in a Valleys school, 
the class recited poetry by rote. 
Since the dumbness of misery fell 
he has remembered there was a music 
of speech and that once he had something to say. 
 
When he's done, before the applause, we observe 
the flowers' silence. A thrush sings 
and the daffodils are aflame. 
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Mutability by Percy Bysshe Shelley (1816) 
 
We are the clouds that veil the midnight moon; 
     How restlessly they speed, and gleam, and quiver, 
Streaking the darkness radiantly!--yet soon 
     Night closes round, and they are lost forever: 
 
Or like forgotten lyres, whose dissonant strings 
     Give various response to each varying blast, 
To whose frail frame no second motion brings 
     One mood or modulation like the last. 
 
We rest.--A dream has power to poison sleep; 
     We rise.--One wandering thought pollutes the day; 
We feel, conceive or reason, laugh or weep; 
     Embrace fond foe, or cast our cares away: 
 
It is the same!--For, be it joy or sorrow, 
     The path of its departure still is free: 
Man's yesterday may ne'er be like his morrow; 
     Nought may endure but Mutability. 
 
 
 

Of Mutability by Jo Shapcott  [a sonnet] 
 

Too many of the best cells in my body 
are itching, feeling jagged, turning raw 
in this spring chill. It’s two thousand and four 
and I don’t know a soul who doesn’t feel small 
among the numbers. Razor small. 
Look down these days to see your feet 
mistrust the pavement and your blood tests 
turn the doctor’s expression grave. 
 

Look up to catch eclipses, gold leaf, comets, 
angels, chandeliers, out of the corner of your eye, 
join them if you like, learn astrophysics, or 
learn folksong, human sacrifice, mortality, 
flying, fishing, sex without touching much. 
Don’t trouble, though, to head anywhere but the sky. 

 
Prayer by Carol Ann Duffy  [a sonnet] 
 

Some days, although we cannot pray, a prayer 
utters itself. So, a woman will lift 
her head from the sieve of her hands and stare 
at the minims sung by a tree, a sudden gift. 
 

Some nights, although we are faithless, the truth 
enters our hearts, that small familiar pain; 
then a man will stand stock-still, hearing his youth 
in the distant Latin chanting of a train. 
 

Pray for us now. Grade 1 piano scales 
console the lodger looking out across 
a Midlands town. Then dusk, and someone calls 
a child's name as though they named their loss. 
 

Darkness outside. Inside, the radio's prayer - 
Rockall. Malin. Dogger. Finisterre.  

Mutability – change 
 
veil – covering for the face 
 
 
 
 

lyre – small, stringed instrument, played 
with the fingers like a harp 
dissonant – discordant, clashing 
modulation – variation of tone and 
pitch (of music) 
 
 
conceive – form an idea in the mind 

 
 
 
ne’er – never  
Nought - nothing 
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Two Poems by Imtiaz Dharker 
 
Prayer 
 
The place is full of worshippers. 
You can tell by the sandals 
piled outside, the owners’ prints 
worn into leather, rubber, plastic, 
a picture clearer than their faces 
put together, with some originality, 
brows and eyes, the slant 
of cheek to chin. 
 
What prayer are they whispering? 
Each one has left a mark, 
the perfect pattern of a need, 
sole and heel and toe 
in dark, curved patches, 
heels worn down, 
thongs ragged, mended many times. 
 
So many shuffling hopes, 
pounded into print, 
as clear as the pages of holy books, 
illuminated with the glint 
of gold around the lettering. 
 
What are they whispering? 
Outside, in the sun, 
such a quiet crowd 
of shoes, thrown together 
like a thousand prayers 
washing against the walls of God. 
 
 
 
Invisible 
 
My beak is a knife in the heart of the moon, 
my wings attack the stricken lake. The sky 
a war-zone of feathers, I stake out what was 
our territory, hiss at unwary passers-by. 
 
This world has gone wrong. on reflection 
where there must be two, the skin of water torn 
when I stab and stab again to look for you, forgetting 
for an instant, knowing, not wishing to know 
 
my own image in the grieving water. You 
show me this. Look at us, you say, look at me in you. 
This is who we are. This is how we live, 
coming and going through each other. 
 
My eyes turn silver, 
our reflection in the sparkled water 
and the moon, thrilled. 
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Medusa by Carol Ann Duffy 
 
A suspicion, a doubt, a jealousy 
grew in my mind, 
which turned the hairs on my head to filthy snakes 
as though my thoughts 
hissed and spat on my scalp. 
 
My bride’s breath soured, stank 
in the grey bags of my lungs.  
I’m foul mouthed now, foul tongued, 
yellow fanged. 
There are bullet tears in my eyes. 
Are you terrified? 
 
Be terrified. 
It’s you I love, 
perfect man, Greek God, my own; 
but I know you’ll go, betray me, stray 
from home. 
So better by for me if you were stone. 
 
I glanced at a buzzing bee, 
a dull grey pebbly fell  
to the ground. 
I glanced at a singing bird, 
a handful of dusty gravel 
spattered down 
 
I looked at a ginger cat, 
a housebrick 
shattered a bowl of milk. 
I looked at a snuffling pig, 
a boulder rolled 
in a heap of shit. 
 
I stared in the mirror. 
Love gone bad 
showed me a Gorgon. 
I stared at a dragon. 
Fire spewed 
from the mouth of a mountain. 
 
And here you come 
with a shield for a heart  
and a sword for a tongue 
and your girls, your girls. 
Wasn’t I beautiful 
Wasn’t I fragrant and young? 
 
Look at me now. 
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Medusa by Frieda Hughes 
 
She is the gypsy 
Whose young have rooted 
In the very flesh of her scalp. 
 
Her eyes are drill-holes where 
Your senses spin, and you are stone 
Even as you stand before her. 
 
She opens her lips to speak, 
And have you believe. 
She has more tongues to deceive 
 
Than you can deafen your ears to. 
If you could look away, the voices 
From the heads of her vipers 
 
Would be hard to argue. 
If you could look away, 
The pedestals of your feet might move. 
 
If you could look away,  
The song from the cathedral of her mouth 
Would fall to the floor like a lie. 
 
 
 
Full Moon and Little Frieda by Ted Hughes 
 
A cool small evening shrunk to a dog bark and the clank of a bucket –  
And you listening.  
A spider's web, tense for the dew's touch.  
A pail lifted, still and brimming – mirror  
To tempt a first star to a tremor. 
 
Cows are going home in the lane there, looping the hedges with their warm  
wreaths of breath –  
A dark river of blood, many boulders,  
Balancing unspilled milk.  
'Moon!' you cry suddenly, 'Moon! Moon!' 
 
The moon has stepped back like an artist gazing amazed at a work  
That points at him amazed.  
 
 
 
“of course I want to be successful” by rupi kaur 
 
NOTE: this poem doesn’t have a title. When there is no title, the first line is usually used to identify it. 
 
of course I want to be successful 
but I don’t crave success for me 
I need to be successful to gain 
enough milk and honey 
to help those around 
me succeed 
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Appendix 8 – Ode To The Earth by Philip Monks 
 
Here are two versions of the poem, the first version and then after reworking, to show how a poem 
can change after self-editing. 
 
1st Draft of Poem 
 
Ode To The Earth 
 
You are as round as a full belly. 
You are the sound of water laughing. 
You make my head spin with amazement. 
Without you, we would have no home to go to. 
You are like a precious pearl on the necklace of the universe. 
You are older than I can imagine, but are still a child. 
 
When I got to the end, I thought of two different possible endings. Here are two other endings I 
came up with. 
 

You are older than I can imagine, and full of wisdom. 
 

You are in danger and I cannot protect you. 
 
I think the ending of a poem is very important and  can change the whole poem sometimes. 
Which ending do you prefer? 
 
I then worked on the poem, trying out different words, especially the verbs. I also altered the 
typography, putting the poem into a circle to represent the earth. This led to more changes. 
 
After reworking: 

 

Ode To The Earth 
 

You are as round as a full, fat belly. 
 

You are the waves of water laughing. 
 

You make my head spin, you are so amazing. 
 

You are like a precious pearl swinging out 
on the bright necklace of the universe. 

 
Without you, we would have no home to go to. 

 
You are older than I can imagine,  

but in star time 
you are still a child. 
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Appendix 9 – Example of A Poem Inspired by P. B. 
Shelley’s poem ‘Mutability’. 
 
 

The Power Of Sleep 
 
 

 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
My reflections on writing my poem ‘The Power Of Sleep’. 
 
I enjoyed the freedom to play about with the words on the page. It was also interesting to use 
someone else’s words. This gave me a framework, but did mean I was restricted in what I could 
say. As I played about with the phrases of the original poem, I was drawn to the idea of ‘power’ 
and how sleep is a powerful force for health and found I wanted to focus on this. 
 
I have tried to suggest a sense of calm in the poem by spacing the phrases out. The lines ‘cast our 
cares’ and ‘away’ are at an angle to suggest our cares being tipped out and sliding away. This is 
emphasised by the way they are separated. I put the final phrase in the centre of the page to 
suggest balance and restfulness.  
 
The title is meant to emphasise the power of sleep to heal and bring peace, whereas the original 
poem focuses on how exhausting constant change can be.  

 

–  a  dream  has  power   

 

one mood or modulation like the last   

 

we rest   
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My poem based on P. B. Shelley’s ‘Mutability’, by __________________________ 
 
Title: 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
My reflections on writing my poem: 
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Appendix 10 – Some Opinions On Poetry 
 
Here are some opinions on poetry and the poet. They are from a variety of sources, 
for example practising poets, published commentators and academics.  
Appendix 1 looks at how to find and evaluate sources. 
 

 Use these opinions to test and extend your own thinking on the subject.  
 How far do you agree with them and why?  
 Do you think it matters who is expressing the view? 
 You could discuss the statements with others and see what they think. 
 You can also quote them in your final essay if appropriate – remember to select the part 

you want. 
 
 
Some Views On Poetry and Poets 
 

Poetry in general seems to have sprung from two causes, each of them lying 
deep in our nature. First, the instinct of imitation is implanted in man from 
childhood, one difference between him and other animals being that he is the 
most imitative of living creatures, and through imitation learns his earliest lessons; 
and no less universal is the pleasure felt in things imitated…  
 
Imitation, then, is one instinct of our nature. Next, there is the instinct for 
“harmony” and rhythm, meters being manifestly sections of rhythm. Persons, 
therefore, starting with this natural gift developed by degrees their special 
aptitudes, till their rude improvisations gave birth to Poetry. 

 
Aristotle Poetics (c335 BC) in Poetics: Oxford World Classics (2013) Oxford University Press 
 
 

In Poetry I have a few Axioms, and you will see how far I am from their Centre. 1st 
I think Poetry should surprise by a fine excess and not by Singularity—it should 
strike the Reader as a wording of his own highest thoughts, and appear almost a 
Remembrance— 
 
2nd Its touches of Beauty should never be half way thereby making the reader 
breathless instead of content: the rise, the progress, the setting of imagery should 
like the Sun come natural too him—shine over him and set soberly although in 
magnificence leaving him in the Luxury of twilight— 
 
but it is easier to think what Poetry should be than to write it—and this leads me 
on to another axiom. That if Poetry comes not as naturally as the Leaves to a tree 
it had better not come at all. 
 

John Keats, Letter to John Taylor (1818)  
www.poetryfoundation.org/articles/69384/selections-from-keatss-letters 
 
 
“Poets are the unacknowledged legislators of the world” P. B Shelley, A Defence of Poetry (1840) 
 
 
“All the poet has to do is listen.” 
 

Stevie Smith, My Muse (1960) in Strong Words (2000) Bloodaxe Books, p.149. 
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“Poetry is like a strong explosion in the sky.” 
 

Stevie Smith, My Muse (1960) in Strong Words (2000) Bloodaxe Books, p.148. 
 
 
“Poetry comes from what we as human beings have in common… Poetry helps us realise 
common things better.” 
 

David Constantine, Common and Peculiar (2000) in Strong Words (2000) Bloodaxe Books, p.226. 
 
 

A poet writes, not what he wants to write, but what he finds he can write; he 
writes, or at any rate he prints, only what is left after the spirit of the age and his 
own incapacities have ravaged and pared down his own more ambitious 
intentions. And so the image of himself and his own world which emerges from 
his poems is as disconcerting to him as to anyone else; the poems in print give 
back to him the image of a stranger…  
 
It is this that makes the writing of poetry for the poet a process of self-discovery; 
this image which emerges from his poems, this stranger, is a person whom he has 
to recognise as more truly himself than the person he has always supposed 
himself to be. 

 
Donald Davie, Don’t Ask Me What I Mean, Poets In Their Own Words (2004) Picador, p. 49. 
 
 

The work of a poem is to face towards a reader, whether real or Ideal… Poetry is 
not the inconsolable wail of the only child. It can be the hum of neighbourly 
voices in a meeting-hall. 
 

Fiona Sampson, Beyond The Lyric (2012) Chatto & Windus p. 284. 
 
 

To become a published author… you must come out of the garret and socialise. 
You must talk with people and engage them in your work. You must get involved 
and interact with others. If you don’t do this, you won’t develop an audience for 
your work. You won’t build a base of readers – an author platform – for yourself 
and for your books.  

 
Nina Amir, How to blog a book (2012) Writer’s Digest Books, p. 13. 
 
 
A View On Digital Technology: The Internet and Social Media 
 

We are currently living in the midst of a massive cultural revolution. For the first 
time since the development of moveable type in the late fifteenth century, print 
has lost its primacy in communication. The proliferation of electronic technology 
has gone far beyond providing new means for the communication, storage, and 
retrieval of information: the new media have gradually changed not only the 
way we perceive language and ideas but also the world and ourselves. The shift 
in the modes of communication has had an extraordinary impact on every 
aspect of contemporary life, but literature, an imaginative enterprise created 
entirely from words, has been profoundly affected in ways that we are still in the 
process of comprehending. 

 
Dana Gioia, Disappearing Ink: Poetry At The End Of Print Culture (2004) Graywolf Press, p. 3. 
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Quiz Page  
 
Try this quiz as a bit of fun, but also to test your understanding of poetry! 
 
 
Which of these statements is false? 

 
1) Poetry and prose have nothing in common. 

2) Poetry and prose share many of the same literary techniques. 

 
 
 
Which of these statements is true? 

 
1) Poetry has to rhyme. 

2) Poetry can rhyme. 

3) You only get rhyme at the end of a line. 

4) There’s no such thing as half-rhyme. 

 
 
 
Which of these statements is true?  

 
1) Poetry has to be short. 

2) Poetry can be long. 

3) All poetry has to be written down. 

 
 
 
Which of these statements are true? (tick all that you agree with) 

 
1) You get stress in poetry. 

2) You get stress in exams. 

3) I am never stressed. 

 
 
 
How far do you agree with these statements? 

Put a cross for disagree, one tick for agree, two ticks for agree strongly. Put a circle if you can’t decide. 

 
1) You can tell it’s a poem just by looking. 

2) You can tell it’s a poem when you hear it out loud. 

3) It’s a poem if the writer says so. 

4) If you write poetry, you’re a poet. 

5) Poetry should surprise you. 
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