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Welcome to Make your Mark

Welcome to the Make your Mark programme, run by The Brilliant Club. This programme is
designed to help you boost your confidence and knowledge in English and to help you
practice using the most effective study strategies. Your teacher has selected you because
you are already doing well at school but believes that with extra support from this tuition
you can achieve even more ambitious grades and reach your full potential.

You'll be covering two topics in English: Unseen Poetry and Creative Writing. Across the
programme, you will learn strategies to support with both topics, working in a small tutorial
group with a university student as your tutor. This means that the programme also offers you
the opportunity to widen your understanding of university.

You'll be in a small group with other Year 10 pupils and will have 10 hours of tutoring.

Making the most of your tutorials

The purpose of your tutorials is for you to learn, recap and revise topics that you will cover in
school, and to help you feel more confident about studying independently by learning
how to use effective study strategies. Your tutor will get you involved in activities and tasks
to help you with this. To make the most of the tutorials, we expect you to:

e Engage with the activities your tutor sets and answer their questions.

e Use appropriate language, listen carefully and be respectful of your tutor and others
in your group.

e Be organised — arrive on time for the start of your tutorial and bring this handbook
and any stationary or equipment you might need. Make sure you know in advance
where and when each tutorial is happening.

e Complete any surveys and assessments that you are asked to do by your school or
tutor.

Learning assessments

You'll complete a short assessment at the start and end of the programme, so that you,
your tutor, and your school can see how far you've progressed over the course of your
tutorials. The aim of this assessment is to measure your progress on the programme, and it
will not be a part of your school grades. It is meant to be challenging and it doesn't matter
how you do, so just do your best.



Study strategies

As well as learning about English curriculum content in Make your Mark, you will be learning
about and using study strategies.

What are study strategies?

Study strategies are the skills and activities you undertake to help you successfully complete
schoolwork and prepare for tests and exams, both at school and at home. For example,
when revising for an exam, you might make flashcards or do a practice test that you mark
yourself — these are both examples of study strategies.

Why are study strategies important?

Psychologists have been researching how we learn for many years, which includes finding
out which study strategies are the most effective at helping us to understand and
remember information.

However, many students at school and university don't use effective study strategies. In
fact, many students do just the opposite and use study strategies that have been shown to
be ineffective, such as highlighting textbooks and rereading the same paragraph many
times to remember the information in it.

Learning about and practicing effective study strategies in Make your Mark will not only
benefit you in English, but give you tools to use in your other studies at school and beyond.
Studies have shown that students who use more effective study strategies in school and at
university have higher grades than students who don't!.

What study strategies will | learn?

You will learn and use five study strategies in Make your Mark, that have been identified by
academic researchers as the most effective strategies to use when studying. Throughout
your tutorials you will see these badges? each one representing one of the five study
strategies that you will learn about. It is important that you take time to understand the
study strategies — your tutor will help you with this, and always ask if you are unsure about
how to use them. At the end of each tutorial, you will reflect on which strategies you used.
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! Dunlosky, J., Rawson, K. A., Marsh, E. J., Nathan, M. J., & Wilingham, D. T. (2013). Improving students’ learning
with effective learning techniques: Promising directions from cognitive and educational psychology.
Psychological Science in the public interest, 14(1), 4-58.

2 The study strategies badges have been adapted from The Learning Scientists



https://www.learningscientists.org/

How can the study strategies help me?
1. Planning when to study

Though it might be tempting to cram lots of information just before an exam, thisisn't the
most effective way of remembering and understanding a topic in the long term. ‘Spaced
practice’ means spreading your studying out over time. For example, in the month leading
up to an exam, you could revise for half an hour four days a week. This might seem like
more effort than cramming, but studying little and often will go a long way. When doing
your revision, make sure you study older and newer information.

Interleaving means switching between ideas when you study and varying the order in
which you revise your topics. For example, when revising for your English exam, you might
study Shakespeare and poetry one day, and poetry and analysis another day. While this
might feel more difficult than studying topics in separate blocks, it will help you make
connections between topics and is more effective for remembering information.

2. Developing your understanding

Developing your understanding of a new topic means adding details to it and combining it
with existing knowledge that you already have. There are a few different ways you can do
this:

Use concrete examples to understand abstract ideas. For example, you might learn about
metaphors in English, but this is quite an abstract concept. Can you think of several
different examples of a metaphor to help you remember what it means?

Dual coding means combining words and visuals to aid your learning. Doing this gives you
two different ways of remembering information, as we process words and visuals through
separate channels in our brains. This doesn’'t mean drawing the perfect picture —it's more
important to ensure the information is being connected across the words and the visuals,
for example a mind map or a diagram. You could also take an existing visual and add
words too it.

Elaboration means asking yourself questions about how and why things work, and then
producing the answers to those questions yourself. This works best when you already have
some knowledge about a topic. For example, if you are studying creative writing, make a
list of all the ideas you must remember (for example what a metaphor is and how to build
suspense). Then go down the list and ask yourself questions about how these ideas work
and why.

3. Reinforcing knowledge

Once you have remembered some information about a topic, you should practice
bringing it to mind through retrieval practice. Any activity that involves remembering
information is a retrieval-based activity — retrieval means to bring something back. There
are lots of different ways to do this — you could do a brain dump and write down everything
you can remember about a topic, you could make flashcards and test yourself with those,
or you could do a practice test provided by your teacher or with questions you write
yourself. Don't look at your notes while you are bringing information to mind — check what



you've written down afterwards for accuracy, and then go back and review the topics you
struggled to understand.

Top tips for preparing for exams at school and at university

Plan in advance how you are going to spread out your studying (this is called
‘spaced practice’). Set aside a bit of time every day for studying and it will become
an automatic habit.

Review information from each class, but not immediately after class. It's better to
spread out the content you are revising so that you don’t forget about older topics.
Make connections between ideas: ask yourself how they are similar and how they
are different. This means not just rereading and highlight information. Research
shows that this won't help you to remember the information in the long run, and
won't help you make connections between ideas.

When revising a new topic, it's fine to refer to your class materials more often. Work
your way to drawing what you know from memory.

There is a lot of overlap between the strategies, and they are designed to be used
together.

Get plenty of sleep, adequate nutrition, and don’t consume loads of caffeine to
stay awake.



Topic 1: Unseen Poetry

Welcome to Unseen Poetry.

Throughout the duration of these sessions, you will be reading several poems you might not
have seen before and learning how to break down and analyse language to discover
possible meanings. Sometimes it's easy to think that English is not a knowledge-based
subject, however there are important ideas for you to know to be able to progress in your
critical reading of poetry.

This may be your first experience of interpreting unseen poetry. A lot of students find it
daunting at the beginning. But finding something difficult is not always a bad thing as the
challenge can be helpful, especially when it comes to remembering information and key
processes. These sessions will increase your unseen poetry stamina, with new poems
included every week, and prepare you for the exam in Year 11 where you will have to write
aresponse to a new exam question. It is also helpful to know that the skills you develop
here will be important across all your English Literature topics.

Topic 2: Creative Writing

Welcome to Creative Writing.

Learning how to produce a piece of creative writing is an exciting journey. To ‘be creative’
means many different things, however to prepare you for your GCSE Language exam there
are some areas that are important to practice and develop. Like unseen poetry, there is
knowledge that is fundamental in ensuring your creative writing is cleverly layered. These
sessions will focus on high-level vocabulary, punctuation and the development of
language techniques and structural features to ensure you are prepared for the exam
questionin Year 11.

In these sessions, you will encounter many different prompts and visuals that will help you on
your way to producing either a narrative or descriptive piece of writing. Although the
content of the GCSE creative writing question will be unknown to you, you will have
developed a variety of ideas and examples to draw upon from these sessions.



Key Words

Word

Abstract Noun

Adjective

Adverb

Alliteration

Allusions

Assonance

Ballad

Blank Verse

Caesura
Character

Climax

Conflict

Consonance
Couplet

Dialect

Dialogue

Enjambment

Definition

A noun demonstrating an idea or quality rather than a concrete
object: for example “love” is an abstract noun, “the sun” is a
concrete noun. See also noun below.

Modifying a noun with more detail, for example regarding amount
or physical characteristics (“the hot sun™).

Modifying a verb with more detail, for example regarding the
intensity of an action (“to run fast”).

Close repetition of words beginning with the same sound within a
text (“Had we but world enough and time”). See also assonance,
consonance, sibilance.

References to other literary or artistic works, or people or events in
history.

Close repetition of a vowel sound: A, E, |, O, U (*“Hear the mellow
wedding bells”). See also dlliteration, consonance, sibilance.

A narrative poem telling a story usually meant to be sung or spoken
out loud.

Unrhymed text, usually in iambic pentameter ("Do | behold these
steep and lofty cliffs”). See Metre below for a definition of iambic
pentameter.

A deliberate break or pause within a line of poetry. Compare
enjambment.

An actor in a narrative.

The scene, or moment in a scene, when the conflicting forces
deployed in a story come to a head.

The opposition of forces (of character, plot, imagery, theme) in a
story which then leads to the climax and resolution.

Close repetition of consonant sounds (“Hickory dickory dock”). See
also alliteration, assonance, sibilance.

A pair of consecutive poetic lines, usually rhyming together.

Writing that reflects someone’s manner of speaking, drawing on:
religion, class, race, ethnicity, nationality, gender, efc.

Conversation occurring among characters in a story,
conventionally indicated via direct quotation marks (“Hello, it's
me,” she said).

In poetry, the continuation of a sentence over a line break.
Compare caesura.




Flashback

Form

Free Verse

Juxtaposition

Metaphor

Narration

Noun

Onomatopoeia

Oxymoron

Pathetic
Fallacy

Personification

Plot

Protagonist

Refrain

Repetition

Semantic field

Setting

A recursion from the present action of the story to a full scene in the
narrative’s backstory.

The overall structure of a poem.

Unrhyming text with no regular rhythm.

Two words or concepts placed close together to compare or
contrast them (“All's fair in love and war™”).

When something is compared to another through description as if it
‘is’ that thing (“The moon was a silver penny in the dark sky”).
Compare simile.

The way of measuring the rhythm of a poem through stressed and
unstressed syllables.

For example iambic pentameter refers to a line of ten syllables in an
unstressed-stressed-unstressed-stressed pattern (for an example of
iambic pentameter in action see Blank Verse).

The mode of telling a story. In first-person narration, the story is told
by a personal speaker — ‘I' or ‘We’. In third-person narration, an
outside (more distanced) narrator tells the story using ‘he’, ‘she’
and ‘they’ pronouns. In second-person narration, the narrator
addresses ‘you’ to tell the story.

Words indicating things (“sun”, *heat”, “love”). See also abstract
noun.

A noun or verb based on a sound it is related to (“cuckoo”,

“whisper”, “sizzle”).

A phrase or image that seems to contradict itself (“O brawling love!
O loving hate!”, “a deafening silence”).

When the weather or the environment reflects the mood of the text
or characters.

Giving something human characteristics (“an angry sky”).

What happens in a story; the sequence of events.

Traditionally, the ‘hero’ of the story. More generally, the protagonist
is the main character, whose actions and fate are the focus of the
storytelling.

A phrase repeated in a poem, often at the end of stanzas.

The deliberate inclusion of a word or phrase multiple times.

A group of words related to one another through meaning, theme
or style.

The physical environment and time period in which a story takes
place.




Sibilance

Simile

Sonnet

Stanza

Strophe

Synonym

Tone
Verb
Volta

Close repetition of ‘s’ sounds (“Season of mists and mellow
fruitfulness”). See also alliteration, assonance, consonance.

When something is compared to another using ‘like’ or ‘as’ (“The
moon was like a silver penny in the dark sky”). Compare metaphor.

A 14-line poem, traditionally about love, ending in a rhyming
couplet.

A group of lines within a poem forming a unit.

A stanza might be a: tercet (three-line stanza), quatrain (four-line
stanza), quintain (five-line stanza), sestet (six-line stanza), septet
(seven-line stanza), octave (eight-line stanza in iambic
pentameter), and so on.

A stanza of irregular line lengths.

A word or phrase that means the same as another word or phrase
(“beautiful, attractive, pretty”, “hot, scorching, fiery”).

The feeling and mood that the text is presented in.

Words indicating action (“to run”, “to live”).

A turn, or sudden change, in thought, tone or direction in a poem.

10



Study Strategies in our tutorials

Retrieval practice is where we recover information from our
memories on topics we have learnt before without being re-
taught them. By doing this regularly on all topics covered, we
are able to retfrieve the information quickly when needed

Elaboration is where we expand on an idea or concept to
explain why we chose to do what we did, why what we chose
worked (or didn't). Elaboration can involve explanations,
highlighting decisions made, suggesting where we go next. This
is helpful for us to remember both what and why for how we
use an idea or concept.

Dual coding refers to using a range of ways to understand an
idea or concept — numbers, words, images. By using different
methods of representing an idea or concept, we are more
likely to understand and remember the key points

Concrete examples of an idea or concept, help us see the idea
or concept in areal-world setting. This helps us remember not
just the idea or concept but how to apply it. This is useful when
trying to remember something in any subject.

Interleaving means moving regularly between topics — mixing
it up. This is useful for keeping multiple ideas and concepts
fresh in our minds and means that no topic is left for too long
without working on it

11



Tutorial 1 - Getting Started

The aims of these tutorial are:

e To get to know your tutor and find out more about the programme
e To learn about the study strategies we will be using in tutorials
e To complete the pre-programme learning assessment and survey

Think, Pair, Share: Study Strategies
Discuss with your partner:
Imagine you have an exam coming up.
*  How might you approach studying for ite

+ Do you know of any study strategies you might use?

What study activities involve retrieval practice?

Jog your memory

12



Tutorial 2 - Introduction to Unseen Poetry and Creative Writing

In this tutorial we will use:
The subject content we will look at:

0\,0\ EOd,',,o Qoborurfc "

. e Approaching an unseen poem
e Ways of being creative

How do you

. poems?e
While | went off fo work one day,

She decided to paint the wall.
And when | came back home that night,
She was curled into a ball.
Her eyes were closed, she was breathing hard,
Her hair was very wet.
From her head to the fips of her pretty toes,

She was covered all in sweat.

She was wrapped in a jacket made of down,
With a fur coat on top of that.

The wall was glowing with new, fresh paint;
On the floor, the paint can sat.
"Sweetheart!" | cried, with a worried look,
"Are you all right, my dear?"

She lazily opened her lovely eyes,

And smiled from ear to ear.

"l knew | could do it," she said with a grin;

"| followed the paint can notes.
It clearly said 'For best results,
Be sure to put on two coats."

Which line
stands out to By Joanna Fuchs
you the most?

How to Paint A Wall feel about this

13




Task: Imagine you are publishing this poem in a magazine.
What picture would you use to accompany ite

Draw two sketches that would fit with the poem.

Task: Change the Picture

Look back to your drawing of the poem. Is the image positive or negative?2

In a new sketch, draw the opposite to that.

Consider what can be added/ altered to significantly change the meaning of the picture.

14




Creative Writing - Being Creative
Task: Use your new image as inspiration to write 4 lines of description.

Challenge: Include vocabulary, phrases or images from the poem to create new meanings
in your piece of writing.

15



Tutorial 3 - Flash Readings & Using a Stimulus

In this tutorial we will use:

g.}obor“"i:,, \o\e“'ea"fhg

e

Starter Activity: Retrieval Practice

1. Connect the literary devices to their examples.

Metaphor
Alliteration
Simile

Rhyme
Personification
Onomatopoeia
Repetition
Enjombement
Oxymoron

V0N A WD =

The subject content we will look at:

e Using the flash reading technique to
become familiar with unseen poetry.

e understanding how to use a picture
stimulus in a creative writing piece.

00N AW~

The little brown dog got stuck in a bog.
The trees danced in the wind.

The flood water gushed through the town
She has a heart of gold.

Claire, close your cluttered closet.

You are cool as a cucumber.

Don't do it. Don't.

That was awfully good.

| watched

as you sauntered by.

16




Unseen Poetry - Flash Readings

As you engage with each ‘flash, write your ideas down in the boxes.

Nettles

My son aged three fell in the neftle bed.

'‘Bed' seemed a curious name for these green spears,
That regiment of spite behind the shed:

It was no place for rest. With sobs and tears
The boy came seeking comfort and | saw
White blisters beaded on his tender skin.

We soothed him till his pain was not so raw.

At last he offered us a watery grin,

And then | took my hook and honed the blade
And went outside and slashed in fury with it

Till not a nettle in that fierce parade

Stood upright any more. Next task: | lit

A funeral pyre to burn the fallen dead.

But in two weeks the busy sun and rain

Had called up tall recruits behind the shed:

My son would often feel sharp wounds again.

By Vernon Scannell

Flash 1: Title, shape, length Flash 2: Opening and ending




Flash 3: Words, phrases, techniques and patterns

Like:
Simply note down what you like about the
text and why.

Dislike:
Simply note down what you didn’t like
about the text and why.

Qoborﬂh'o "

Puzzles
What don't you understand?
What puzzles you?

& &

Patterns
What repeated patterns are there?
Think about: Words/phrases and imagery

18
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Creative Writing - Using a Stimulus ; ég

Task: Compare the picture to the poem ‘Nettles’.

Similarities: Differences:

Task: Brainstorm beyond the picture, beyond the poem

+ Choose one phrase from the poem and write it in the circle below.
« Using this line as a jumping off point, brainstorm a new creative writing piece based
on what you can see in the picture stimulus.

Prompts: What is the boy looking at?2 What is the father looking ate What surrounds the two
of them? Challenge: can you think of any abstract nouns? These are concepts rather than
tangible objects, e.g., ‘love’, ‘pain’, ‘fairness’.

19



Picture/ Poem to Paragraph

Task: Using your brainstorm as inspiration, write a new piece of creative writing:
e.g., an extract from a story.

Aim to write a paragraph as a minimum, but more if you have time.
Challenge: include two literary techniques from the poem in your work

20



Tutorial 4 - Explicit/Implicit Meaning & Character Development

In this tutorial we will use:

The subject content we will look at:

e understanding explicit vs implicit meaning
e Using a hexagon organiser to develop
overlooked aspects of a character.

Starter Activity: Retrieval Practice

Think about all of the literary techniques that you already know and can identify/ utilise in
writing. Fillin each section with examples of literary devices.

Can you fry and add an example in three spaces of your choice?

Explicit/ implicit meaning

21



Explicit meaning definition

Implicit meaning definition

22



Creative Writing — Character Development

To develop your creative writing, you need to go beyond a list of features and
characteristics. Think about areas that often get overlooked:

+ Relationships with others in the narrative.
+ Disappointments they have had.

+ Successes they have had.

* Motives for behaviours.

« Significant events in their life that have changed or influenced them.
* Big changes in therr life.

Task: Concrete Example of Hexagon Organiser

o Choose a character from a book or film that you know well.
o Use the diagram to record these details about the character

Challenge:

Include all 6 features from the list

O
e

Hexagon Organiser for Character Development

23



Task: Use the photo prompt on the slides to imagine a new character. Map information
about them onto this hexagon organiser.

ane
=0

Task: Free Writing

Use your hexagon organiser to write a paragraph (or more) about your character.

Challenge: Turn this writing into the opening of a narrative in which something new is about
to happen to the character.

24
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Tutorial 5 - Planning Responses

In this futorial we will use: The subject content we will look at:

e 3stage planning: responding to
poetry

Starter Activity: Retrieval Practice: Explicit vs implicit meaning

Annotate the image(s) with any implicit meanings you can think of.

26



Task: Poetic analysis in 3 stages.

As we listen to & read the poem ‘Blessing’, write bullet point ideas in the 3 boxes below.

Ideas Form Language

What is the writer frying to What do you nofice What language stands
convey? Consider: about the poem’s... out to you¢ Consider:

+  themes » structure + techniques
+ fone + shape + style
*  message * rhyme scheme * vocabulary

27



Blessing

The skin cracks like a pod.
There never is enough water.

Imagine the drip of if,

the small splash, echo

in a tin mug,

the voice of a kindly god.

Sometimes, the sudden rush

of fortune. The municipal pipe bursts,
silver crashes to the ground

and the flow has found

a roar of tongues. From the huts,

a congregation: every man woman
child for streets around

butts in, with pots,

brass, copper, aluminium,

plastic buckets,

frantic hands,

and naked children

screaming in the liquid sun,

their highlights polished to perfection,
flashing light,

as the blessing sings

over their small bones.

By Imtiaz Dharker

Prompt questions on form:

The irregular stanza length. What could this
mirror/reflect/represente What could a long
stanza represente What about a shorter
one?¢

The length of the lines. Where are they short?2
Where are they long? What could this mirror
at that moment in the poem?@

The shape outline of the poem. How would
you describe it. Which word could it link to
from the poem?

Task: Write a few sentences connecting an aspect of the poem'’s form and a language

choice with one of the big ideas.

28



Tutorial 6 — Narrative Development

In this tutorial we will use:

The subject content we will look at:

How a narrative could develop in a short
amount of time.

How to create a 3-stage narrative plan using

a timeline

Starter Activity — Retrieval Practice: Character Development

Surface level aspects of character

Overlooked aspects of character

29




Creative Writing — Narrative Planning

As you watch this short narrative, track the character’s journey by drawing a quick, simple
cartoon strip. What does he see, feel and where does he move to. Repeat this as the
narrative develops.

30



Creating a Narrative Planning Timeline - 3 stages

rleay;,
e Ving

=

Setting — Where do Where do
where do they move they move
th tart?
ey star What can your character to next? What can your character to next?
I see at this point? I see at this point?
| What are they thinking at l What are they thinking at |
this point? this point?

Task: your turn! Complete the 3-stage timeline on the next page using the prompt image.

In your exam, you are only writing about
a snapshot in what could be a much
bigger story! Keeping this is mind will
help you slow down and write with
purpose.

Task: Use this character as the focus of
your writing and complete a narrative
plan, using the example to help you.

Challenge: Write the opening section of
your creative writing piece, using your
plan.

Super Challenge: Continue writing and
include some speech and subtle flash
backs that makes sentence within the
context of your piece.

31
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Tutorial 7 - Finding Meaning & Show, Don’t Tell

In this tutorial we will use:
The subject content we will look at:

¢ how to begin to find meanings in an unseen
poem.

e how to make links between language and
meaning.

e ‘Show, don't tell’ in creative writing;
creating implicit meanings

rleay;
wer=ing

Starter activity: What could be ‘beyond’ this photograph?

34



Unseen Poetry: Finding Meaning

Using the knowledge you have acquired and the skills you have developed over the last
few sessions, read this poem through trying to visualise the images being presented. If you
need to, do arough sketch in the box provided and then annotate the poem with the
ideas that this exercise generates.

Mother to Son / \

, First Read - First Impressions and
Well, son, I'll tell you:

Life for me ain’t been no crystal stair. Visualisation
It's had facks in it,

And splinters,

And boards torn up,

And places with no carpet on the floor—
Bare. <

But all the time
I'se been a-climbin’ on, \\
And reachin’ landin’s,

And turnin’ corners,
And sometimes goin’ in the dark
Where there ain’t been no light. Y

Second Read - Questioning and \

Pait
So boy, don't you turn back. anerms

Don't you set down on the steps

'Cause you finds it's kinder hard.

Don’'t you fall now—

For I'se still goin’, honey,

I'se still climbin’,

And life for me ain’t been no crystal stair

By Langston Hughes

35



The third reading of a poem is all about finding meaning. You can zoom into a
section of the poem to find evidence to support your interpretation.

Example: Zooming into language to support my

interpretation

3
The repeated | ive ‘don’t’ emphasises the clear instruction and
‘fall’ could act as a metaphor for giving up. The meaning behind the

poem might be to challenge the idea that giving up is ever an option

when things become difficult.
\ Meaning based on the evidence

from the quotation

Task:

What do you think is the overall focus of the poem?

Find a quotation and highlight a significant word, literary device, or structural
technique that supports your interpretation

What is the writer trying to say about life, society, or individuals?

Find a quotation and highlight a significant word/literary device/structural
technique that supports your interpretation.
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Challenge: Rewrite your answers into a paragraph of analysis

Super Challenge: Repeat the task and challenge for another poem we have
studied.
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Creative Writing: ‘Show, Don’t Tell’ werteavi,

Imagine you are writing a narrative about a character who is
experiencing one of these scenarios:

1) They are in an unfamiliar situation and feeling anxious.
2) They are feeling hopeful about making a big change to therr life.

Task: Write 4 lines of description of setting which implies the character’s emotions without
stating them explicitly.

Think about how adjective and verb choices can change the tone of the narrative.

Challenge: Use one or multiple literary techniques within your description to emphasise the
character’'s mood.
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Tutorial 8 - Planning an Exam Response

In this tutorial we will use:

The subject content we will look at:

e Planning your response to unseen
poetry — ‘what, how, why' approach
e Planning creative writing in an exam

Starter Activity — Retrieval Practice: Using Strategies

Annotate the strategies with your ideas about why they are effective
strategies to use when thinking about creative writing and planning a

response.
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Unseen Poetry: Planning your Analysis

1. What have they done? What have they written about
at this point? What's the meaning and purpose of the
text?

== v

| WHAT? |

2. How have they done it? What writing techniques have
they used? Think of your figurative language techniques.

HOW?
3. Why did they do it? What effect were they hoping to
@ achieve e.g., what does it suggest/emphasise¢ How do
they want you to think and feel? Was the writer's intention

WHY? successfule

orafy,
t\ob ’-‘O,,

Notes

& &

40



Blessing

The skin cracks like a pod.
There newver is enough water,

Imagine the drip of if,
the small splash, echo

What - poem suggesting there might be more
of a sense of community when stripped of
wealth. A contract to the idea that money will
provide happiness?

ina tinmug,
the voice of a kindly god.

Sometimes, the sudden rush
of fortune. The municipal pipe bursts,
silver crashes to the ground

How — writer uses religious imagery.

How - the use of huts vs houses: metaphor as
well?

How — enjambement broken here

and the flow has found

a roar of tongues. From the huts,

a congregation: every man woman
child for streets around

butts in, with pots,

brass, copper. aluminium,

plastic buckets,

frantic hands,

and naked children

screaming in the liquid sun,

their highlights polished to perfection,
flashing light,

as the blessing sings

over their small bones.

By Imtiaz Dharker

Why — emphasising the need for something
external when living in poverty — an
underlying idea that the rich manipulate the
poor to serve them as God-like figures?
Why — huts — a metaphor - coming ouf from
the darkness into the light — the idea that
water gives them life and is a sustaining
sources Without if there could be death and
darkness?

Why — the comma could mirror the awe of
the people, a pause to soak up the blessing

of water before then soak it up into their
bodies.

Highlight a ‘meaty’ quotation and produce your own ‘what, how, why’ response

o a
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Creative Writing: Planning

Make two mind maps. One for fire and one for water. Use the prompts on
the PowerPoint to help you.
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Pick one of these exam questions.

1.

2.

Write a narrative piece, based on the title ‘Chaos’
Write a descriptive piece with the title ‘Burning Bright’

Write a narrative that begins with ‘My hands were burning as | tried to steady my
gaze on the colossal wreck before me. Every thought | had...

Write a narrative that begins with ‘Il watched as they gathered in front of me,
standing as far away as | could...’

How many of these could you include in your narratfive plan above? You can write notes

for now.

Using ideas/words/phrases from
poems

Going beyond the stimulus
Character development
Narrative Planning

Implicit/ explicit meaning — show,
don't tell

Motifs
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Tutorial 9 — Tutor Choice

Starter Activity: Retrieval Practice

Writing about meaning — Use the prompts to remember the three stages
of this process. Can you explain what you might do at each stage when
analysing unseen poetry?

You and your tutor will decide which content from the additional challenge material to
cover in this session, based on your current strengths and areas for development as a
group.

You can find these activities on pages 47-60 of this handbook.
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Tutorial 10 - Final Reflections

In this tutorial we will reflect on the Make your Mark programme and complete the post
programme assessment and survey.

Retrieval Practice: How can the study strategies be used in other subjects?

e i rafy,
\“\et\ ov,,,o o 5 t\“bo ur,%

& &

+ How do these study strategies help us learn, remember and recall?

+ Identify topics, ideas and concepts in your other subjects where these study
strategies could help you

+  What actions can you take now to use these strategies in your work at school and
at home?
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Responding to unseen poetry — approaches to analysis

Reflecting on Make your Mark

Which part of the programme did you like the most?

Which part was most challenging?

Which study strategy did you find the most usefule

Congratulations!

You've reached the end of Make your Mark! This means you have completed 10 hours of
tutoring with a university student in English. You have worked on developing your subject
knowledge and study skills which can be applied in your future school studies.

Acknowledgements

This course was designed in partnership between the University of Sussex and The Brilliant
Club. With particular thanks to Franchesca Edwards for supporting with the course design.
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Additional Challenge Material - Analysis & Motifs

Starter Activity: Retrieval Practice

Think back to our work on narrative planning a few tutorials ago. What can you remember
about the different stages involved in narrative planning?

COPS - Write down your own knowledge in this | ROBBERS — Write down the knowledge you steal

section from your peers in the feedback session.
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Creative Writing: Motifs
Motif 1: Rollercoaster

1. Write down all the different aspects of a rollercoaster. Think about what you can see
and can't see. This list can be used as buzzwords for your writing. 3, 2, 1 go....

2. How could this image be used to comment on:
- A character’s feelings
e.g. unpredictable feelings. Feelings that aren’'t managed. Always feeling
‘'up’ and ‘down’.

- A character's appearance

- Relationships

- Atmosphere and mood
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Motifs - Example Piece

( e Whatis the motif that h
used here? o been

* What are the buzzwordse
* How has the motif been used

fo make g comment on the
character?

N

He had always believed that time was on his side. The
clock had struck and within a moment his life had
tumbled towards the end. Every movement seemed to
gather pace and it was impossible to freeze the
hands’ of time, impossible to stop what God, the
ultimate time keeper, had set in stone. Slowly, his
heavy eyes lifted and he perched his coarse beard
upon his creased knuckles, wondering what it would
be like to revisit his prosperous past and see his
treasures again. He followed each moment in

f chronological order, desperate not to miss a beat.

Answers:

1. Motif:

2. Buzz words:

3. How the motif comments on the character:
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Your Turn! Use the notes you made on the image of the rollercoaster to write a paragraph
describing a character.

50



Creative Writing: Including Motifs in Creative Writing

Task: Draw your motif Challenge: Buzz Words

Super Challenge: Compose a paragraph of creative writing that uses this motfif. Use the
discussion and example from last week to help you.
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Additional Challenge - Writing About Meanings
Unseen Poetry: Analysis
1. What have they done? What have they written about

at this point? What's the meaning and purpose of the
text?

2. How have they done it? What writing tfechniques have
they used? Think of your figurative language techniques.

HOW?

3. Why did they do it? What effect were they hoping to
@ achieve e.g., what does it suggest/emphasise¢ How do
' they want you to think and feel?2 Was the writer’s intention
WHY? successfule

Nettles

My son aged three fell in the neftle bed.

'‘Bed' seemed a curious name for these green spears,
That regiment of spite behind the shed:

It was no place for rest. With sobs and tears

The boy came seeking comfort and | saw

White blisters beaded on his tender skin.

We soothed him till his pain was not so raw.

\‘\\eﬂea\ri,,‘9

Task: Read the example At last he offered us a watery grin,

analysis below. Label where the | And then | took my hook and honed the blade
writer has explained: And went outside and slashed in fury with it

e WHAT the poet has done. Till not a nettle in that fierce parade

e HOW they have done it. Stood upright any more .Next task: | lit

e WHY they have done it. A funeral pyre to burn the fallen dead.

But in two weeks the busy sun and rain
Had called up tall recruits behind the shed:
My son would often feel sharp wounds again.

By Vernon Scannell
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How is the theme of relationships explored in the poem ‘Nettles’?

The poet explores the idea of family relationships and human relationship with war simultaneously.
While the boy is innocently harmed by nature when he is a child, the poet uses this as a metaphor
for the son and father’s experience of war.

Toward the beginning of the poem, the nettles are imaginatively described as ‘green spears’. The
comparison of the nettles to weaponry could be suggesting physical pain. However, a spear is
designed to penetrate deeply into the skin and so the image is also a metaphor for the long-
lasting physical and emotional effects of the war, not only on the son but on the father. Therefore,
the poet explores the idea that you can feel the negative effect of war without even being on
the battlefield. The poet’s use of alliteration and especially sibilance also emphasises the
infiltration of pain, with the ‘s’ sound mirroring the ripping of skin and the searing pain that war
causes. It's poignant that this phrase is said by the father himself, demonstrating the father’s love
and deep care for the son.

Challenge: Choose your own motif from the poem and make a mind map covering the
areas of what, how, why. Makes notes on the meaning of the poem, literary devices that
have been used and the meaning they convey.
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Super Challenge: Begin to write a paragraph of analysis, using your plan and the example
to help you.
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Unseen Poetry: Elaborative Analysis — Different Interpretations

On the next page is the poem, Blessing, that we have thought about before. In a few
minutes, you're going to co-construct an piece of analysis that offers a range of possible
interpretations.

Before we get started, take 5 minutes to apply as many of the poetry analysis strategies
that we've covered so far as you can to this poem.

You could use:

Like or dislike (Elaboration)

visualisation of key images, or quick sketches of key moments (Dual Coding)

One key line that stands out (Concrete Example)

Opening and closing of the poem (Elaboration)

Words/ phrases/ techniques (Interleaving/ Elaboration)

Patterns (Elaboration)

Unanswered questions (Elaboration)

Extended metaphors/ personification or motifs that run through the poem (Concrete
Examples)

YV V VVVYVYVYYVYY
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Use this space to annotate the poem with

Blessing your ideas.

The skin cracks like a pod.
There never is enough water.

Imagine the drip of it,

the small splash, echo

in a tin mug,

the voice of a kindly god.

Sometimes, the sudden rush

of fortune. The municipal pipe bursts,
silver crashes to the ground

and the flow has found

a roar of fongues. From the huts,

a congregation: every man woman
child for streets around

butts in, with pofs,

brass, copper, aluminium,

plastic buckets,

frantic hands,

and naked children

screaming in the liquid sun,

their highlights polished to perfection,
flashing light,

as the blessing sings

over their small bones.

By Imtiaz Dharker

Work with your group to write a short analysis paragraph using the sentence starters on the
PowerPoint. You don’t need to use them in this order and you can repeat them if you want

to. Try to include at least 3 different possible interpretations of your chosen quotation(s).
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Additional Challenge - Planning an Exam Response

Pick one of these exam questions.

1. Write a narrative piece, based on the title ‘Chaos’
2. Write a descriptive piece with the title ‘Burning Bright’

3. Write a narrative that begins with ‘My hands were burning as | fried to steady my
gaze on the colossal wreck before me. Every thought | had...

4. Write a narrative that begins with ‘| watched as they gathered in front of me,
standing as far away as | could...’

How many of these could you include in your narrative plan above? You can write notes
for now.

+ Using ideas/words/phrases from
poems

Going beyond the stimulus
Character development
Narrative Planning

Implicit/ explicit meaning — show,
don't fell

*  Motifs
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Additional Challenge - Writing a Response

Creative Writing: Writing a Response

Check List

Using ideas/words/phrases from poems
Going beyond the stimulus

Character development

Narrative Planning

Implicit/ explicit meaning — show, don't tell
Motifs

I A I A R

Using your plan, and the skills you have developed over the last ten weeks, start to write a
creative writing piece. Use the checklist above to help you.
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Notes
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